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DAVID GARRICK,

ESQUIRE

S IR,

T was with no {mall difhi-
dence the author of the fol-
loWing pages requefted your opi=
nion of’ their merit. As they
- ventured to call in queftion the
accuracy of fome ideas and prin-

A 3 ciples /-
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ciples in an art which has hi-
therto been thought perfedly
well underftood, he was afraid,
that how fully foever he him-
felf might be fatisfied of the
truth of “his reafoning, it would
not o eafily meet with the appro-
bation of fuperior judges. You
have however removed all his
fears of this kind, by afluring
him, that the do&rine laid down
in the following eflay. agrees
exaltly with your own fenti-
~ ments, and that on more ac-
counts than one it merits the no-
‘tice of the ingenious. Regard
for the delicacy of the public

car
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ear obliges him to fupprefs the
reft of your acknowledgements
in its favour. - But, that the
pleafure they yield may not ap-
pear unaccompanied with pro-
per gratitudé, he begs leave to
dedicate his little work to You;
a compliment, which he owns
could have no meaning in it,
were it not poflible to thew our
- gratitude where we make on re-
turn for an obligation. And to
acknowledge the whole truth
with refpe@ to the freedom of
this addrefs, he muft candidly
add, that befides the particular

A 4 juft
b
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juft mentioned, and.the honour
of fuch public countenance, . he
has another motive more nearly
conneéed with: the defign of the
eflay. He has faid *, that it
would anfwer one principal view
in this publication,.fhould it in-
cite the ingenioys to a more
critical inveftigation of the pre-
cepts of the neceffary, polite,
and negle@ed art. of which he
treats 3 and he could not pofli-
‘bly have hoped for a circum-
ftance more faveurable to this
end, than the fan&ion of a name

* Vide Preface.
fo



DEDICATION. ix

fo confpicuous in the world of
elegant learning, and fo univer-
fally allowed one of the firft
judges of propriety in every
branch of oral delivery.

He ha§ the honour to bé, with
the greateft refped,

Your much obliged,
and moft obedient

humble fervant,

THE AUTHOR.

P R E-
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PREFACE

HE e¢fay here bumbly offercd to the
public is an attempt to difcover the
rational principles and rules of an art, on
which indeed pens of every denomination
have been occafionally exercifed,—though,
as it appears to the author, very few of
them with the attention the undertaking
deferves, and none with the fuccefs which
might have been expected from their fupe-
rior abilities. The fubjelt is in truth not
one of the eafieft, and to treat it in a_full
and pbilofophical manner requires a fpecies
of snvefligation which every one bas not a
S requifite
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requifite fhare of patience and indufiry to
éany on and complete. The author there-
Jore baving for fome time imagined the
rules for reading bitherto given not only
greatly imperfelt bat in fome particulars
very faulty, was induced to undertake a
curfory analyfis of the art, and to endea-
vour to ereét its leading principles on
a more rational and extenfive Sfaundation.
And though the union of precept and
example is certainly tbe moft perfect and
efficacious method of infiruction, yet be
bas nat taken much p;zim to illzylréte what
be bas advanced by appofite inflances ; as
Juch a plan would not only bave carried
bim 6eyond the kmits of bis intended bre-
wty, but a lfo bave laded bis_principles
with an mcumérance, which, in cafe
they were to prove unable to refift the at-
tgcks of impartial criticifin, would only
have
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have. encreafed  the magnitude of their
ruin. On this account lkewife be bas
omstted foveral corroborating arguments
and iliuflrasions which the fubject naturally
Suggefic.awben. attentively confidered, To
naked precepts and general abfirai? reafon-
ing: therefore, the autbor bas chiefly con-
Jined bis. viesos 5 and be hopes that where
be is. not: perfeitly clear and intelligible
#bis circumflance will now and then fur-
nifl an..apology ;—though be is confeious,
that more. frequently the reafon. will be
awbat-be cannot fo eafily [hift from bim-
Self. . However, that the plan thus limited
might be. as generally underfiood as poffible,
be bas, for the fake of the lefs experienced
reader, occafionally entered inta fuch colla-
teral - difgusfitions as be thought would
tend to give bim a flill more enlarged view
of the fubject, or imprefs on bis mind

' Juch
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Such ideas as might be often convenient to
refer to by way of analogy.

The advantages to be received from a
proper management of fuch fpeculative en-
quiries as this, are fome of them perbaps not
Jo evident as they are valuable. It is
pretty notoricus, that to tafte and natural
genius we owe the moff confiderable im-
provements ever made in the polite arts,
and that thefe directors not only often fu-
perfede all fudied rules, but alfo fometimes
outgo every conception of the beft infiructed
mind. Hence the altual improvement
which the practice of thefe arts derives

Jrom theory, though often confiderable, is
perbaps but of inferior confequence to that
peculiar pleafure we receive in contemplat-
ing their performances, when we are well
acquainted with their eftablifbed rules, and

Jfind
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find them faithfully and judicioufly ob-
Jerved. Here whatever native tafte dif-
© covers this recognition improves, and their

coincidence, like the barmony of meeting
2ruths, affects the foul with fome of its
mof} flattering and agreeable emotions. It
appears therefore, in fhort, that works of
2bis nature may at leaft be of as much fer-
wice in teaching us to perceive as to exe-
cute, and that they propofe to encreafe the
number of fources from whence we derive
our pleafure, as well as to add to the quan-
zity of their fireams.

After the above declaration and apo-
Jogy the autbor bas only to add bere, that
as, on the one band (like thofe who have
one before bim) be does not expect to be
Jound free from error and imperfection, fo,
on the otber, be kopes that feveral of bis

- remarks
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remarks on the fubject will appear to be.
as juft, as they are new, and that bis man-
ner of treating it on the whole, is not more
Sfingular than ufiful and  pértinent.—
Skould this prove’ the cafe, and the plan
Bere fhetched out incite fome abler band to
give theworld an accurate and compreben-
Sfive troatife of the polite and necefflery art
i queftion, he would be bappy in finding
the time. be bas beflowed upon it requited
in- the only way be bad' in view when b
thus jntruded bimfelf: into the republic of

letters.

C O N-
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CHAPTER
The Firft.

That the warmth and energy of our de-
livery in reading, ought to be inferior
to that ufed in_fpeaking upon fubjecls in

which we are immediately interefied.

N every exercife of the faculty
I of fpeech, and thofe expreflions 'of
countenance and gefture, with which
it is generally attended, we may be

B con-
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confidered to be always in one of the:
two following fituations : Firft, de-
livering our bofom fentiments on cir-
cumftances which relate to ourfelves or
aothers, or, fecondly, repeating fome-
thing that was fpoken on a certain oc-
cafion for the amufement or informa-
tion of an auditor. Now, if we ob-
ferve the deliveries natural to thefe two
fituations, we fhall find, that the firft
may be accompanied with every degree
of expreflion, which can manifeft itfelf
in us, from the loweft of fympathy to
the moft violent and energetic of the
fuperior paffions ; while the latter,
from the fpeaker’s chief bufinefs being
to repeat what he heard with accuracy,.
difcovers only a faint imitation of thofe
figns of the émotions, which we fup-
pofe agitated him, from whom the
words
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words were firft borrowed.—The ufe
and neceflity of this difference of man-
ner is evident ; and if we are attentive
to thefe natural figns of expreffion, we
thall find them conforming with - the
greateft nicety to the flighteft and moft
minute movements of the breaft.

This repetition of another’s words
might be fuppofed to pafs through the
mouth of a fecond or third perfon;
and in thefe cafes, fince they were not
ear and eye witnefles of him who firft
fpoke them, their manner of delivery
would want the advantage neceffarily
arifing from an immediate idea of the
original one; hence on this account
be a ftill lefs lively reprefentation than
that of the firft repeater. But as from
a daily obfervation of every variety of
fpeech and its aflociated figns of emo-

B2 tion,
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tion, mankind foon become pretty well
acquainted with them, and this in dif-
ferent degrees, according to their dif-
cernment, f{enfibility, &c. cxpcrieﬁce
fhews us that thefe latter repeaters
(as we call them) might conceive and
ufe a manner of delivery, which though
lefs characteriffic perhaps, would on
the whole be no way inferior to the
~ firft, as to the common natural expreffion
proper for their fituation. It appears
therefore, that repeaters of every degree
may be efteemed upon a level as to ani-
mation, and that our twofold diftinion
above, contains accurately enough the
whole variety of ordinary delivery ;—we
fay ordinary, becaufe

There is another very peculiar kmd
of delivery fometimes ufed in the per-
fon of a repeater, of which it will in

this
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this place be neceffary to take fome no-
tice. What we mean here is Mimicry ;
an accomplithment, which, when per-
fe@ly-and properly difplayed, never fails
of yielding a high degree of pleafure.
But fince this pleafure chiefly refults
from the principle of mstation refpet-
ing manner, and not from the purport
of the matter communicated; fince,
comparatively fpeaking, it is only at-
tainable by few perfons and practifed
only on particular occafions,—on thefe
accounts it muft be refufed a place
among the modes of ufeful delivery
taught us by gemera/ nature, and ef-
teemed a qualification purely anoma-
lous.
. Thefe diftin&ions with regard to a
{peaker’s fituation of mind premifed,
let us fee to which of them an author
B 3 and
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and his reader may moft properly be
referred, and how they are circum-
ftanced with regard to one another.
The matter of all books is either
what the author fays in his own perfon,
or an acknowledged recital of the words
of others: Hence an author may be
efteemed both an original fpeaker and
a repeater, accordingly as what he
writes is of the firft or fecond kind.
Now a reader muft be fuppofed either
aCtually to perfonate the author, or one,
whofe office is barely to communicate
what ‘he has faid to an auditor. But
in the firft of thefe fuppofitions he
would, in the delivery of what is the
author’s own, evidently commence
mimic ; which being, as above obferved,
a charater not acknowledged by gene-
sal nature in this department, ought
. to
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¢o be rejeCted as generally improp;r *,
The other fuppofition therefore muft
be accounted right ; and then, as to the
awhole matter of the book, the reader is
found to be exadly in the fituation of
a repeater, fave that he takes what he
delivers from the page before him in-
ftead of his memory. It follows then,
in proof of our initial propofition, that,
if we are dire@ed by nature and pro-
priety, the manner of our delivery in
reading ought to be inferior in warmth
and energy to what we fhould ufe, were
the language before us the fpontaneous
effufions of our own hearts in the cir-

* It may be of fervice to note here, that real
.mimics may occafionally make the language of a
book an exercife for their powers as lawfully as
the Kving wvoice ; but then we fay they are in that
cafe, in ftri@nefs, no longer readers.———See

Chap. XIV.
P B 4 cumftances
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cumftances of thofe out of whofe

mouths it is fuppofed to proceed.
Evident as the purport of this reafon-
ing is, it has not fo much as been
glanced at, that I know of, by the wri-
ters on the fubjet we are now entered
upon, or any of its kindred ones;
which has occafioned a manifeft want
of iccuracy in feveral of their rules
and obfervations. Among the reft this
precept has been long reverberated from
author to author as a perfe& ftandard
for propriety in reading. ¢ Deliver
*¢ yourfelves in the fame manner you
¢ would do, were the matter your own
‘¢ original fentiments uttered direcly
< f_réﬁi the heart.” As all kinds of
delivery muft have many things in com-
mon, the rule will in many articles be
undoubtedly right ; but, frdm what has
| been
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been faid above, it muft be as certainly
faulty in refpe to feveral others, as it
is certain nature never confounds by
like figns two things fo very different,
as a copy and an original, an emanation
darted immediately from the fun, and
its weaker appearance in the lunar re-
flexion,

CHAP-
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CHAPTER
The Second.

The fame fubject continued.

AVING in the foregoing chap-~

ter endeavoured to prove from
reafon, that our delivery in reading
fhould be lefs animated than in inte-
refted fpeaking, we fhall next attempt to
fhew that this is likewife confirmed
by experience.

It is infinuated by a late writer ¥,
that "¢ If after a perfon had delivered
“¢ his extemporaneous thoughts upon a
¢ point in which he was interefted,
‘¢ with due force of emphafis, properly

* Author of a work called Le&Fures on Elocution.
See Lect. 1. (p. 25 3, 4.)
' | ¢ varied
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¢ varied tones, and expreflive looks,
¢ the fame individual words which he
¢ had uttered were written down and
¢ given him to read, it would be found
¢ that he would change his whole man-
“¢ ner; fo that neither emphafis, tones,
¢ or cadences would be the fame;
¢ but in their room he would fubfti-
“ tute fuch as he was feught to read
¢ with; and that a/f geffure and expre/~
“ fion of countenance would vanifh.”
This experiment, I conceive, would al-
ways an{wer pretty nearly as defcribed ;
and the reafon why the delivery in the
latter cafe is, as to animation, inferior
to that of the former, muft be plainly
owing either to cuffom or nature. Now
our author is of opinion, that the firft
of thefe is the caufe; and indeed it
cannot be denied, as he obferves, that

it
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it might influence the emphafis, tones,
and cadences, and induce the perfon in
queftion to ufe fuch as he was taught
to read with. But granting this influ-
ence to obtain, it furely will not be
faid, that it has éver been cuftomary,
in the ufual methods of teaching to
read, {and which this author endea-
vours to prove altogether abfurd) to
check and abate every expreflion of ok
and gefture the learner might fall into.
But the experiment fhews thefe articles
to have undergone an equal alteration
with the other.—We muft then attri-
bute this vanifbing of all gefture and ex-
preffion of countenance, to nature; who,
in a fituation of the kind alluded to,
does neither require their appearance,
nor that of expreffve tomes, in any
ftriking degree, if at all: for, if we

grant
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grant that the figns of the emotions
have, and -ought to have, a fignificant
reference to our fituation, we may eafily
fee a difference’in the ftate of a perfon’s
mind, when unfolding his warm inte-
refted fentiments, and when reading
them over again to oblige a friend,,
(who perhaps had taken them down
for he did not know what whimfical
purpofe) equal at leaft to the difference
of the two manners our author has
compared together, and fuch alfo as
can leave us no doubt concerning its
real caufe.—In fact, though the words
were the perfon’s own but a moment
before, he is in the ‘fecond delivery of
them nothing more than one of the
repeaters mentioned in the preceding

. chapter. )
If
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If this reafoning fhould not appear
fatisfaGory, and the author’s principles
of habit and fafbion be ftill thought to
lead to a better folution, I add, in farther
fupport of it, that if mankind were
equally prone from the firft ufe of let-
ters, or prior (if there be not fomething
abfurd in the fuppofition) to all efta~
blithed modes of teaching to read, 7
deliver written language, as if the matter
proceeded from their own lips in ordinary
ﬁ;eaking,v it feems to me unaccountably
ftrange that nazare (who would allow
cufiom an equal opportunity to deprave
Jpeaking as reading) fhould be fo far
overcome in the latter article, as that
the thould never, nay that fhe thould
not frequently, regain her genuine au-
thority, and thew us an example in the

" walks
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walks of pure fimplicity, where the folely
prefided. But, inftead of this, I have
no doubt but that in every age, nation,
.and inftance of individuals, the firft has
fuffered the change in queftion, and the
latter efcaped it; from which circum-
ﬁancé, if true, we can draw no other
reafonable inference, but that nature
always intended to manifeft herfelf, in
thefe two cafes, in two different ways.
Here then we have an experimental
inftance, which, if we have rightly in-
terpreted it, fully confirms the do&rine
advanced in the foregoing chapter.
And if, in farther fupport of our argu=
ment, we recur to the writers of anti-
quity, we fhall find that wherever the
fubject is mentioned, they are as exprefs
as pofiible, that the declamation and
reading of thofe times were in fome
' articles
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articles remarkably different from their
ordinary [peaking ; while I can find no-
thing in the pra&ice of other modern
nations, but what greatly confirms its
general propriety.

After all, and to conclude the fub-
je&. Though the different manners
of delivery in the two different fitua~
tions fo often oppofed to each other
in thefe chapters, fhould be allowed to
have the fan&ion of nature, it is not
pretended that what fhe does in this
cafe, is all that ought to be done, or
that fhe is fufficient of herfelf to fu-
perfede all farther afliftance ; fince in
every fpecies of delivery, as indeed in
every qualification of man, ar¢ -véry
_ vifibly lends its aid as well as mazure.
What I would inculcate is only the
neceflity that fhe fhould have fome

attention
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attention paid to her, and that, though
many circumftances -may occur to give
the former very various and extenfive
degrees of influence, yet the latter ought
never to be left totally out of fight.

C CHAP-
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CHAPTER
The Third,

' Apology : — Plan of carrying on the
enquiry, &e.

T will in all likelihood appear to the
intelligent reader, that more than
enough has been faid on the {ubject of
the preceding chapters. But as it has
fo happened, that all our authors on the
art of reading have imagined its prin-
ciples and thofe of fpeaking to be the
fame as to delivery, a few pages extra-
ordinary attempting to fhew this mif-
take at full length in a capital article,
cannot ftand much in need of apology.
Befides the inaccuracy alluded to
above, there is perhaps another parti-
- cular
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tular or two, in which the rule hi-
therto efteemed a perfect one for read-
ing is capable of improvement, and
which as they will niot require many
words to explain, are occafionally
noticed in the followirig part of the
work.

If then it be granted, in the end,
that our objetions to the accuracy of
the old rule are well founded; the im-
proved ftate of our literature certainlyre-
quires that fomething fhould be done to
corret it * ; and how far what we have

C 2 - to

* More efpecially with regard to a late noted
publication, we have already mentioned, an at-
tempt of this kind is become neceflary ; fince
what it contains on the fubject amounts to a full
declaration, thatas ourwritten language now ftands
(becaufe we have no marks for tenes, geflures,
&c.) nothing deferves the name of reading, which

is not repeated from memory with all the graces
of
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to advance for this purpofe is fatisfac-
tory and worthy of adoption the judi-
cious public muft determine. In
this decifion, however, the author hopes,

along with the ordinary maxims of
candour, the following particulars will
not be forgot ; Firft, that, according to
the light, in which the fubje& is
viewed, our plan frequently extends no
farther than to take notice of what 7s
or 7s not to be done, without having
any particular regard to the amethods
of attaining the neceffary qualifications.
Secondly, that fince (as is the cafe in
every art of the polite kind) many of
our rules and obfervations muft be

founded on the capricious principles of

of theatric action, — Accordingly, like thofe
which had appearcd before, the greateft part of
its precepts arc overcharged with the vehemence
and warmth of public fpeaking.

" Tafte,
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Tafte, it will be wrong ever to expe&t
a fyftem of precepts for reading, con-
cerning feveral articles of which a va-
riety of opinivons will not be raifing a
- variety of objections.
As the precepts we have to offer forim-
proving the above-mentioned rule can-
not conveniently be brought under one
head, we fhall give them as opportunity
ferves in the courfe of the following
chapters, on Accent, Empbafis, Modula-
tion, Expreffion, Paufés, &c. into the
difcuffion of which topics, among other
occafional ones, our defign of attempt-
ing a fhort analyfis of {peech now natu-

rally leads us.

C3 CHAP-
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CHAPTER
The Fourth.

A CCENT.

T N attending to the affeCtions of the
voice when we f{peak, it is eafy ta
obferve, that, independent of any other
confideration, one part of it differs from
another, in frefs, energy, or force of ut-
terance. In words we find one fyllable
differing from another with refpe to
this mode ; and in fentences one or
more wards as frequently vary from the
reftin a fimilar manner. This firefs with
regard to fyllables is called accent, and
contributes greatly to the variety and
harmony of language. Refpe&ing words
it is termed emphafis, and its chief
| office
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«office is to affift the fenfe, force, or per-
fpicuity of the fentence —of which

more in the next chapter.

¢ Accent,” as defcribed in the Lec-~

dures on Elcution *, ¢ is made by us
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two ways ; either by dwelling longer
upon one fyllable than the reft; or
by giving it a fmarter percuffion of
the voice in utterance. Of the firft
of thefe we have inftances in the
words glry, fatber, boly; of the
laft in dartle, bablit, borrow. So that
accent with us is not referred to tune,
but to time; to quantity, not qua.
lity ; to the more equable, or pre-
cipitate motion of the voice, not to
the variation of the notes or in-
flexions.” But fince in rcading;

words muft be accented in the fame

* Leure 3d,
C 4 manner
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manner as t'hey are in fpeaking, and
this eflay of confequence prefuppofes
every ftudent to be mafter of a fathion-
able pronunciation, fo far as it relates to
accent, it is unneceflary to be at the
pains of handling the fubje&t minutely,
or to enumerate any more of its pro-

perties than thofe above ¥, One thing

- * T chofe to adopt the above account of accent,
as it agrees very well with what is conceiyed of it
in general, and will anfwer every end for which it
has a place in this eflay ; though, like many other
logical defcriptions of a fimilar nature, it has not
pafled without being contreverted. Particularly
the author of A Introduttion to the Art of Reading
with energy and propriety, publithed fince thefe
theets were firft drawn up, has taken fome pains
to fhew it to be erroneous and unfatisfactory.
But as a'perfe@ly accurate and extenfive idea of
accent, if ever fo happily exemplified, would lead
into very intricate and tedious difquifitions, I
hope to have the reader’s pardon for not attempt-
m'r to examine the merits of what our two authors
have advanced upon it, and thereby ihunnmg
a taftk equally unpleafing and unprofitable.

farther,
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farther, however, this article fuggefts,
which the curious reader may not
think unworthy of.fome notice.

In theatric declamation, in order to
give it more pomp and folemnity, it is
ufual to dwell longer than common up-
on the unaccented fyllables, and the au-
thor before quoted, has endeavoured to
prove (p. 5I. 54.) the practice faulty,
"and to fhew (p, 55.) that < though
¢ it (i. e. true folemnity) may de-
¢ mand a {lower utterance than ufual,
¢ yet (it) requires that the fame pro-
‘¢ portion in point of quantity be ob-
#¢ ferved in the fyllables, as there is in
‘ mufical notes, when the fame tune
¢ is played in quicker or flower time.”
But that this deviation from ordinary.
fpeech is not a fault, as our author
afferts, nay, that on the contrary it is a

real
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real beauty, when kept under proper re-
gulation, the following obfervations I
hope will fufficiently prove.

(1.) It is a truth of the moft obvious
nature, that thofe things which on their
application to their proper fenfes, have
a power of raifing in us certain ideas and
emotions, are ever differently modified in
their conftituent parts, when different
effe@s are produced in the mind; and
alfo (II.) that, within proper bounds,
were we to fuppofe thefe conftituent
parts to be proportionally encreafed or
diminifhed, as to guantity, this effect
would ftill be the fame as to quality.—
For inftance: The different ideas of
ftrength, fwiftnefs, &c. which are raifed
in us by the fame fpecies of animals,
is owing to the different form of

their
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their correfponding parts ; the different
effects of mufic on the paffions, to the
different airs and movements of the
melody ; and the different expreffions
of human fpeech, to a difference in
tone, {peed, &c. of the voice. And
thefe peculiar effets would ftill remain
the fame, were we to fuppofe the ani-
mals above alluded to, to be greater ot
leffer, within their proper bounds ; the
movement of the mufic garcker or
Jower, provided it did not palpably
interfere with that of fome other {pe-
cies ; and the pitch of the voice Aigher
or Jower, if not carried out of the limits
in which it is obferved on fimilar oc-
cafions naturally to rove. Farther (III.)
fince, refpecting the emotions more efpe-
cially, there are no rules to determine z
priori, what effe@ any particular attri-

bute
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bute or modification of an object will
have upon a percipient, our knowledge
of this kind muft evidently be gained
from experience. To the above ob-
fervations let the following one be
added (which will be particularly dif-
cuffed a little farther on*) and then
we will apply thefe long premifes to the
matter in hand.  (IV.) In every art
imitating nature we are pleafed to fee
the chara@eriftic members of the pat-
tern beightened a little farther than
perhaps it ever was carried in any real
example, provided it be not bordering
upon fome ludicrous and difagreeable
provinces-of excefs.

- Now for the application.—To keep
pace and be confiftent with the dignity
of the tragic mufe, the delivery of her

* See Chap. XII, ,
languagc
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language fhould neceflarily be digni-

fied ; and this it is plain from obferva-

tion (I.) cannot be accomplithed other-

wife than by fomething different in the

mannerof itfromthatof ordinary {peech ;

fince dignity is effentially different from
Jamiliarity. But how muft we difcover
this different manner? By attending to,
nature: and in this cafe fhe tells us,
that befides ufing a fbwer delivery, and
greater diftincinefs of the words (which
every thing meerly grave requires, and
gravity is a concomitant of dignity,
though not its ¢fence) we muft dwell
a little /nger upon the unaccented fyl-

lables than we do in common. As to

what our author obferves in the above

quotation, of dignity’s only requiring a

Slower utterance than ordinary, while
the proportion of the fyllables as to

| quantity
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quantity continuesthefame, I apprehend
the remark (II.) refpeCting gwickuefs
and flawnefi of movement, will thew to
bé not altogether true. For fince the
delivery is not altered in férm, its ex-
preffion muft be ftill of the fame kind,
and perhaps what may be rightly fug+

gefted by the term gravely famihar.
But fomething farther may yet be
faid in defenco of this arsificial delivery,
as our author callsit.  Is not the move=
ment of any thing, of whatever {pecies;
when dignified or folemn, in general
of an equable and deliberate nature (as
in the minuet, the military ftep, &c.) 1
And in theatrical declamation, is 'not
the propeniity to introduce this equéable-
nef fo ftrong, that it is almoft impoffible
to avoid it wholly, were we ever fo de~
termined to do it ? If thefe two queries
be
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be anfwered in the affirmative (as I am
perfuaded they will) while the firft
fupports our argument for the propriety
of the manner of delivery in queftion,
the fecond difcovers a kind of neceffty
- fer it. And that this manner may be
carried a little fartber in quantity ony
the fage than is ufual in rea/ /ife, the
principle (IV.) of heightening nature
will juftify, provided fathion (whick
has ever fomething to do in thefe arti~
cles) give it a fanction ; for the precife
quantity of feveral heightenings may be
varied by this great legiflator, almoft at
will.

On the whole then, fince a number
of inftances daily occur of fimilar de«
viations from common nature in the
arts, &c. they that will not allow of an-
encroachment upon the general proper=

ties
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ties of pronunciation, when a certain
expreflion is naturally gained thereby,
and call the pra&tice faulty, they; I fay;
would certainly call the uncommon
difproportion between the head and
neck of an antique Hercules a moft
egregious blemith.~—But every connoif-
feur will tell us, that one fource of
the expreflion of this great ftrength de-
pends intirely on this deviation from
the ordinary proportion thefe parts
have to one another in the human

frame *,

* See the argument contained in this hint far-
ther enlarged upon in Chap. XII. )

CHAP-
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CHAPTER
The Fifth.

EMPHASIS.

S emphafis is not a thing annexed

to particular words, as accent is

to fyllables, but owes its rife chiefly to

the meaning of a paflage, and muft there-

fore vary its feat according as that

xﬁeaning varies, it will be neceffary to

explain a little farther the general idea
given of it in the laft chapter.

Of man’s firft difobedience, and the fruit

Of that forbidden tree, whofe mortal tafte
Brought death into the world, and all our woe, &c.
Sing heav’nly mufe, &c.

D Suppofing,

-
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Suppofing, in reference to the above
well-known lines, that originally other
beings, befides men, had difobeyed the
commands of the Almighty, and that
the circumftance were well known to
us, there would fall an emphafis upon
the word man’s in the firft line; and
hence it would be read thus 3

‘Of man’s firft difobedience, and the fruit, &c.

But if it were a notorious truth, that
mankind had tranfgrefled in a peculiar
manner more than once, the empbafis

would fall on firf,, and the line be

read,

Of man’s fir/? difobedience, &c.

*Again, admitting death (as was really
the cafe) to have been an unheard of
and dreadful punifhment brought upon
- ‘ man
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man in confequence of his tranfpref
fion ; on that f{uppofition the third line
would be read,

Brought death into the world, &c,

But if we were to fuppofe mankind
knew there was fuch an evil as death in
other regions, though the place they
inhabited had been free from it till
their tranfgreffion ; the line would rua
thus,

Brought death into the werld, &c.

" Now from a proper delivery of the
above lines, with regard to any one of
the fuppofitions we have chofen, out of
feveral others, that might in -the fame
mantter have been imagined, it will ap-
pear that the emphbafis they illufttate is
effeted by a manifeft delay in the pro-

- D2 nunciation,
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nunciation, and a tone fomething fu/fer
and Jouder, than is ufed in ordinary ;
and that its office is folely to determine
the meaning of a fentence with re-
ference to fomething faid before, pre-
fuppofed by the author as general
knowledge, or in order to remove an
amhbiguity, where a paffage is capable
of having more fenfes given to it than
one ¥,

But

* 1 am glad to find the author of the Introduc-
tion tothe Art of Reading, above-mentioned, agree-
ing with me in the office of what I call, a little
farther on, emphafis of fenfe, and what he (not
having diftinguifhed this ftrefs into two kinds, of
courfe) terms emphafis fimply. There is nothing
perhaps morecommon among readers than an abufe
of this emphafis, arifing from a too frequent and
oftentatious ufe of it; which naturally leads to fe-
veral puerile and fanciful meanings the context
cannot fupport, and what no doubt were very
diftant from the ‘thoughts of the writer, With

thefe
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' But fuppofing in the above example,
that none of the fenfes there pointed out
were precifely the true one, and that
the meaning of the lines were no other
than what is obvioufly fuggefted by
their fimple conftru@ion; in that cafe
it may be afked, if in reading them
there thould be no word dignified with
the emphatical accompanyments above
defcribed ?—I anfwer, not one with an
emphafis of the fame kind as that we
have juft been illuftrating ; yet it is
neverthelefs true that on heéring thefe
lines well read we fhall find fome words

thefe particulars in view our author has examined
the many inftances of emphafizing given in the
Lectures on Elocution, and I think in the courfe of
his ftrictures, he has thewn very clearly, that the
greateft part of them are chargeable with direct-
ing to meanings of the faulty kind hinted at
above,

D3 diftin-
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diftinguithed from the reft by a man-
ner of delivery bordering a little upon
it*,  And thefe words will in general
be fuch as feem the moft important in
the fentence, or on other accounts to
merit this diftinétion. But as at beft

® T prefume the two fellowing lines will il-
Juftrate hoth thefe kinds of ftrefles: For to con-
vey their right meaning, the word Any is evi-
dently to be pronounced louder and fuller than
thefe with the accents over them,

Get wéalth and plice, if poflible with grice,
If not, by ANY meéns get weslth and plice,
PorE.

This couplet is aceented in the manner we find
it in the Effay on Elocution by Mafon. And if,
according ta the judgment of this author, the
words thus diftinguifhed are to have an emphati-
cal ftrefs, it muft be'of the inferior kind above-
mentigned, and which a little farther on we call
emphafis of force ; while the word aNY in a dif-
ferent type alane poffeffes the other fort of energy, -
and which is there contradiftinguithed by the
term emphafis of fenfe.

it
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itonly enforces, graces, or enlivens, and
not fixes the meaning of any paffage, and
even caprice and fathion + have often a
hand in determining its place and mag-
nitude, it cannot properly be reckoned
an ¢ffential of delivery. However, it is
of too much moment to be negletted

+ Among a number of people who have had
proper opportunities of learning to read in the
beft manner it is now taught, it would be diffi-
cult to find two, who in a given inftance, would
ufe the emphafis of force alike, either as to place or
quantity. Nay fome fcarce ufe any at all, and
others will not fcruple to carry it much beyond
any thing we have a precedent for in common
difcourfe, and even now and then throw it upon
words fo very trifling in themfelves, that it is evi-
dent they do it with no other view, than for the
fake of the wariety it gives to the modulation,——
This pra&ice, like the introdu&ion of difcords
into mufic, may without doubt be indulged now
and then; but were it too frequent the capital
intent of thefe energies would manifeftly either
be deftroyed or rendered dubious.

D4 by
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By thofe who would wifh to be good
readers ; and for the fake of diftinétion,
we may pot unaptly denominate both
the kinds of energies in queftion, by
the terms empbafis of fenfe and emphafis
of force*.

~ Naw from the above account of thefe
two fpecies of emphafis it will appear,
‘¢ that in reading, as in fpeaking, the
¢¢ firft of them muft be determined in-.-
$¢ tirely by the _/érg/é of the paffage, and

® The firft of thefe terms anfwers to the
Jimple emphafis defcribed in the Lecures on Elocu-
tion, and the fecond nearly to what is there called
complex.  The difference lies in this. Under
complex emphafis the author feems (for he is far
from being clear in this article) to include the
tones fimply confidered of all the emotions of the
mind ; as well the tender and languid, as the forci-
ble and exulting. Our term is intended to be con-
fined to fuch modes of expreflion alone as are
marked with an apparent Slrefs or encreafe of

voic.
“ always
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f¢ always made afike: But as to the -
“ other, Taffe alone feems to have a
#¢ right of fixing its fituation and quan-~_
€¢ tity.”—Farther: Since the more ef-
fential of thefe two energies is folely
the work of nature (as appears by its
being conflantly found in the common
converfation of people of all kinds of
capacities and degrees of knowledge)
and the moft ignorant perfon never fails -
of ufing it rightly in the effufions of his
own heart, it happens very luckily, and
ought always to be remembered, that
provided we underftand what we read,
and give way to the diGtates of our own
feeling, the empbafis of fenfe can fcarce
ever avoid falling fpontapeoufly upon its

proper place. |
Here it will be neceffary to fay fome-
thing by way ofreply to a queftion which
will
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will naturally occur to the mind of
every one.—As the rule for the empba-
s of fenfe requires we fhould underftand
what we read, before it can be properly
ufed, is it incumbent upon us never to
attempt to read what we have not pre-
vioufly ftudied for that purpofe? In
anfwer to this it muft be obferved, that
though fuch a ftep will not be without
its advantages, yet, as from the fairne(s
of printed types ; the well-known paufes
of punuation, and along acquaintance
with the phrafeology and conftru&ion
of our language, &c. experience tells
us it is poffible to comprehend the fenfe
at the firft reading, a previous perufal of
what is to be read does not feem nece/-
Jary to all, though, if they would with
to appear to advantage, it may be expe-
dient to many; and it is this circum-

| ftance
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ftance which makes us venture upon
extemporary reading, and give it a place
among our amufements.—Similar re-
marks might be made with regard to
modulation, expreffion, &c. did not what
is here obferved naturally anticipate

them.

CHA P-
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CHAPTER
The Sixth.

EMPHASIS farther confidered,

OME writers on Elocution have
imagined, that if certain marks
were invented to diftinguith in books
every word of the emphatical kind from
the reft, it would be of confiderable ad-
vantage to children in learning to read.
Butif the matter were properly examined
into, and put to the teft of experience,
T am inclined to believe it would be foon
found, that, without great hazard of
doing an injury, where a fervice was in-
tended, fuch an expedient can never be
carried farther than the empbafis of finfe.
This affection of the voice, it is true,
may
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may readily be recalled to the mind of a
learner by a certain mark, fince it is
obvious, conftant, and what from our in-
fancy we daily hear and practice. And
“agreeably to this, in moft good authors
we find the emphafis.of fenfé printed in
stalics.— At leaft this diftinction is ob-
ferved, where the emphatical word pre-
cedes that which makes it o, or where
the neglect of it might occafion an am-
biguity. For though the quick intui-
tive faculty proficients in reading have
acquired, of apprehending the meaning
of the more ordinary paffages of a book
as the eye goes before the utterance, may
render it unneceffary to point out what
nature, in that cafe, will readily do of
herfelf, yet, in the two inftances above-
mentioned, were_thefe typical notices
negleted, the danger of either 7oz con-

ceiving,
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ceiving, or mi/~conceiving the fenfe, is
fo great as to make them indifpenfably
requifite, where an author withes to be
eafily underftood.

- Thefe obfervations may fervé to thew
on what account it is of ufe to have a
mark in books for the empbafis of Jenfé ¢
And what follows is the enumeration of
a few particulars relating to the inu«
tility of a fimilar diftinGtion of the em-
phafis of force. '

- It was fhewn in the laft chapter that
this fpecies of emphafis, though of
great fervice in enforcing a paffage, is
not altogether neceflary to its fenfe, that
of confequence it has its oﬂgin more
from art than nature, and that it is as
far from being fixed as to quantity and
fometimes even place, as are the taftes

and opinions of mankind. It was hinted
alfo,
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alfo, that the emphafis of force is per-
haps, when rightly made, always of a
magnitude inferior to that of the other
fpecies.—And if we were to confider
the encreafe of its frefs, and delay,
above thefe articles refpectively, as they
are ufed in the ordinary tenor of the
voice, it may be remarked, that their
quantity is fo fmall as to render it dif-
ficult, if not impoflible, te fix it in any
given inftance in reference to that tenor.
Declining therefore to fay any thing
farther on fo nice and ufelefs a difquifi~
tion, let us fuppofe that by agreement
the emphafis of force were reduced to one
uniform manner, and that it were to:
be learned by example of thofe good
readers, who were in pofleffion of it.—
This it muft be confefled is a {cheme
which would render the marks undes

cQn-
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confideration very fignificant ; and thougfx
not exprefled is undoubtedly what every
‘one has in view who recommends them.
But granting the plan liable to no ob-
jection as to practice, I query but its
fignatures would be found altogether
unneceffary. For experience will tell
us, that young people, before they 'are
endued with a confiderable fhare of
tafte, are, in endeavouring after this de<
licate alteration of voice, almoft. una-
voidably inclined to diftort, and awk-
wardly betray that artificial fource, from
whence it chiefly has its rife. And if
we allow them to have this qualifica-
tion, then I am alfo perfuaded that,
that tafte which enabled them to make
the emphafis of force properly as to quan-
tity, will alfo dire@ them judicioufly
with regard to its place. And if we

farther
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farther confider, that there is a great deal
more of eafe-and nature in the execution
of any art, where we follow our own
tafte, than when we are bare imitators
of another perfon’s; that fomething of
variety, where it can be indulged, is
preferable to wniformity, and that a de-
livery already on the wing, as it were,
may often reach in this {pecies of em-
phafis what may be called a pleafing
anomaly, it appears, that befides being
unneceflary, thefe marks would in fome
degree prove a hindrance to good read-
ing. '

Here we fuppofe two kinds of em-
phafis, and a difference between their
chara@ers : but what muft we think of
a plan for inftru&ting learners to read,
which confounds them both together ?
In fome of thefe initiating books lately

E pub-
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publithed, this will appear to be the
cafe; and accordingly often one half,
and feldom lefs than one third or one
fourth of the matter on a page is
pointed out by a different type to be em-
phatical. Now if we fuppofe the learner
to be perfectly mafter of the emphafis of
Jenfe as to voice, it is natural to expe@
he will ufe it conftantly, wherever he
meets with fuch matter; which em-
phafis, befides its being perhaps of too
violent a caft to be f#// agreeable, &c.
has evidently now and then a chance to
frike out a wrong meaning, a fault
doubtlefs of a greater kind than if no
emphafis were attempted at all.  But if
this was not the cafe, or if the pupil
thould endeavour to avoid an uniformity
in thefe emphatical elevations, it would
be found on trial, that, where he was

not
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not inftantly aflifted by the voice of his
teacher (a thing to be fuppofed very
common) he would be exceedingly apt
to make them all either too high or
otherwife too grofs. For as the mind
has now neither nature, babit, nor pre-
cedent for its guide, the magnitude of
the emphafis muft be determined by
fomething accidental, and I apprehend,
that the idea formed of the difference
there is between the two types, the
* matter is printed in, will have the
greateft fway in fuggefting the manner
of delivering the emphatical and unem-
~ phatical words. Hence as this idea
muft for the moft part be an extrava-
gant one, may it not be concluded on
good grounds, that this plan of print-
ing books for the inftruion of chil-
dren in the art of reading, is fo far from

E 2 being
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being likely to anfwer the ufeful pur-
pofe for which it was intended, that
perhaps it would not have been eafy
to have fallen upon a more dangerous
expedient. Thefe obje&ic;ns arofe
chiefly from a bare confideration of the

fcheme in queftion ; and an ingenious
friend, who has had the greateft oppor-

tunity to try it, tells me his experience
has confirmed their truth in a thoufand
inftances ¥,

® If after all we have urged above, it fhould
appear that marks for the latter kind of emphafis
may be of ufe to young perfons learning to read,
the fingle circumftance refpe&ing the influence
the idea of the difference between the appearance
of the two kinds of types has in forming the em-
phafis, muft I think, fet that plan intirely afide.
And perhaps an accent (*) placed over fuch words
as require the emphafis of force, while the emphafis
of fenfe has a different charalter, may be as eligible

a method of diftinguithing thefe energies as any
ether,

CHAP-"
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CHAPTUER
 The Seventh.

How Speech is produced, and of the dif-
Jerence between [peaking and finging.

F the natural current of air which
pafles in ordinary through a perfon’s
mouth, cither into or out of the lungs,
be urged a little more forcibly than
ufual, we may obferve, that, in confe-
quence of the different openings of the
mouth, pofition and motion of the
tongue, lips, &c. it will produce a faint
kind of found, which may be eafily
modified into notes fo far fimilar to
thofe ufed in finging, that the air of a
tune may be communicated by it.
E 3 Thefe
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Thefe effets of the pafling breath taken
in a// their appearances conftitute what
is called articulation, or that fpecies of
found which is peculiar to oral lan-
guage. Hence we have the method of
communicating our thoughts by what
is called whifpering ; which though a
manner of delivery, that can only be
underftood at a fmall diftance, is never-
thelefs far from being indiftin& or un-

intelligible in its voices. ,
From this it appears, that what is
commonly underftood by fpeech muft
require fomething more in its forma-
tion than the particulars hitherto taken
notice of, and that is, in fhort, as we
are told by anatomifts, a peculiar kind
of aperture, called the ghstis, through
which in f{peaking the air muft pafs
from
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from the lungs to the mouth. The
lips of this opening, they tell us, are
very elaftic and fonorous, and by the
help of their governing mufcles may
be varioufly dilated and contracted.
Herice arifes (by the air being forced
into undulatory motions as it pafles
through it) thofe different and reed-like
founds we may perceive to be formed
" in the throat, and which, though the
mouth be thut, may at any time be
produced. '

It may be inferred from this account
of the glottis and its effe(ts, that in
ordinary breathing, the mufcles which
govern it, are relaxed fo much as to
leave an orifice wide enough for the air
to pafs freely through it, without fhak-

ing the adjacent parts, fo as to produce
E 4 found.
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found. But, on the contrary, when
we are inclined to {peak or fing, a con-
traCtion enfues, which caufes the air,
from the impediment it meets with,
to actuate the founding cartilages with
a tremulous motion ; and according to
the degree of this contraction(and con-
fequent fmallnefs of the aperture) the re-
fulting tones ifary in magnitude through
all the compafs of the voice, from the
loweft tone to the higheft. The current
of air which produces this found, being
articulated, as in whifpering, producesor-
dinary fpeech; and what makes the arti-
culation louder in the prefent cafe, than
in the other juft mentioned, is probably
nothing more than the co-exiffence of
the found of ‘the glottis: For two ad-
jacent founds of whatever kind, pro-
duced together, and both audible, al-

ways
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ways feem to encreafe or ftrengthen
each other *.

It has been matter of difpute among
philofophers, whether the tones formed
in the glottis fuffer any alteration in
the mouth, as to gravity and acute-
nefs ; fome (as Dionyfius of Halicarnaffus,
and after him ‘Lord Kamis) believing
that in pronouncing with the fame
aperture, the voice may be varied in tone
to the extent of three notes and a half,
while others with more probability (as
Ammonius, and the incomparable author
of Hermes, &c.) are of opinion, that no-
thing farther can happen to it, than the
acceflary qualities given it by articula-

® This idea of articulation is the more particu-
larly opened, in order to prevent the notion, that
found confidered in the abffrac? is capable of arti-
culation ; which I apprehend is as erroncous, as at
firfk view it may appear plaufible,

tion.
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tion. In fupport of this laft account,
it may be obferved, that though the na--
tural founds of a haut-boy, organ-pipe,
&c. may be flattened and fharpened by
fome trifling alteration of their confti-
tuent parts, yet when thefe founds are
once completely formed, and, as one
may fay, have got beyond the limits of
the inftrument, their mufical tones re-
ceive no alteration from furrounding ob=
jects, farther than frength, weaknefs,
and the like cafual adjunéts. Nor does
the communication of the wind-pipe
with the mouth, I apprehend, create
any objettion againft this doétrine;
fince the cavity of the latter is too great,
in proportion to that of the former, to
' make them both confidered as parts of
the fame inftrument for generating the
tones of voice in fpeaking. We may
perceive,
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perceive, however, in founding the notes
contained in the full extent of the voice,
that the mouth will naturally alter its
thape ; but this feems to be owing to
fome effect it has upon the glottis, in
contracting or opening it farther than
it would be eafy or perhaps practicable
to do by the mufcles which command
it, merely in confequence of the will,
and not to any alteration it gives to the
tones of the emitted founds *.

* This I take to be fully proved by thefe
eafy experiments. A common and not extenfive
compafs of notes may be founded with the mouth
quite fhut, and the tongue perfetly at reft. And
if, while dwelling upon any particular note, as
in finging, we defignedly alter the fhape of the
mouth, &c. we fhall find that its fone continues
ftill the fame, and that all the change which will
be made is only in the accompanying founds formed
by the percuffions of the breath againft the vary-
ing obftacles of the mouth,

As
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As the method of articulating found
has been but flightly touched uponabove,
we fhall here explain it a little farther,
by defcribing the formation of two or
three particular words.

In fpeaking the word fleep, we fhall’
find, that, by the air paffling pretty
forcibly over the top of the tongue, as
its end gently approaches the gums of
the higher row of teeth, a hiffing kind
of noife is created: Immediately af-
ter the commencement of this, while

the tongue is eafily carried towards the
 roof of the mouth (as in pronouncing
the letter L) the glottis begins to
found, which is no fooner heard, than
the word is compleated by an abrupt
clofing of the lips. In the formation
of the word pafi the glottis begins to
found
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found with a hafty opening of the lips,
and is concluded with the hiffing pofi-
tion of the tongue above-mentioned.
The word zhem is formed by a gentle
paffage f the breath over the tongue,
while its end is juft projected between
the teeth, and flightly touching the
h~igher row, and the lips leifurely drawn
together as the found is emitted from
the glottis. Conceiving the affiftance
of the found from the wind-pipe as be-
fore, the beginning of the word ruf is
made by a tremulous motion of the
point of the tongue againft the roof of
the mouth, and concluded by a pretty
britk blowing of the air through the
teeth againft the upper lip, while the

tongue is touching the lower row of
teeth,

In
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In like manner it would be cafy to
lay down the formation of any other
word of one or more fyllables ; for every
fyllable in a word is pronounced dif-
tinctly and independent of the reft.

Thus we find, agreeably to what was
faid before, that ordinary articulation is
effected by varioufly beginning, ending,
or accompanying the found produced
from the wind-pipe with that fpecies
of found ufed in whifpering, as it is
modified by a number of different mo-
‘tions, pofitions, and affections of the
moutbh, lips, teeth, tongue, &c.

It may be farther obferved, in order
to difcover the difference between the
tones ufed in fpeaking and finging, that
in the former, the found from the glottis
never begins before, nor continues after

the
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the articulation of every diftin¢t fylla-
ble *, nay, that generally it only exifts
in the middle of this formation; and alfo
that during the very thort time of its

' being

% T do not expe&t the reader will agree with
me at firft in this account of the manner in which
the glottis gives its founds in pronunciation.
He will probably think that the found is cont:-
nued, and broken into fmall parts by the tongue,
lips, &c. But let us put it to the teft of experi-
ment. Firft, let a perfon try to make an evi-
dently continued found, and inftead of fpeating,
I dare fay he will find himfelf finging, and that it
is not in the power of articulation to break it into
portions. Next, let him pronounce any long
word by fyllables, at a very perceiveable diftance
from one another at the firft, and then nearer and
nearer by degrees, till they make the ufual man-
ner of founding the word, and he will perceive in
every degree of quicknefs of the fucceflion, that
the found of the glottis naturally ceafes, and fo
by a kind of analogy it is inferred that in their
quickeft fucceffion (i. e. when they form the
word as commonly pronounced) they make no
otherwife a continued found than by following one’
' another
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being heard, it is frequently not fixed
as to tone but (from a change in the
aperture) manifefts an undulatory whin-
ing kind of infleGtion. v

Farther: Were the founds of the
glottis, which affift in fpeaking, con-
tinued fo as to be properly diftin-
guithed, I apprehend we fhould find
them fometimes differing from one ano-
ther by intervals of a very confiderable
magnitude, but moft commonly by the
fmalleft part of a note +-.

o Speech
anoth;er without being interrupted by any percepti-
ble paufe. This property thould in the fubjett
before us be carefully attended to, as it difcovers,

flight as it may feem, one of the chief charac-
teriftics of the founds belonging to fpeech.

+ The author to the Introduttion to the Art of
Reading before-mentioned, is of opinion, that
though there is (and ought to be) a different 4ey,
as he calls it, ufed in every fentence, or capital

part
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Speech then may be defined * a fuc-
¢ ceflion of very fhort founds emitted

“ with

part of a fentence, or period, according to the na-
ture of the fubje&, yet there is (and ought to be)
no elevation or depreflion of the voice on parti-
cular words in the courfe of either fpeaking or
reading only one complete fentence, &c.; the
whole being conveyed in precifely the fame tone.
(See p. 27. note, p. 36.) In fupport of this opi-
nion he tells us (note, p. 117.) that on reading
feveral paflages from AMilton and other poets to
one of our greateft mafters in mufic, he ¢ after
¢¢ paying the utmoft attention to the feveral arti-
¢¢ culate founds in each fentence, declared them
¢ to be all of the fame tone.” »

I amas far from difputing the nicenefs of this
mufician’s ear, as I am from thinking my own’
any way particuiarly diftinguithing, yet I am in-"
clined to believe both our author and his friend
have fallen into a miftake, for want of making
their experiments properly ; which what follows
perhaps might tend to retify.

As the founds emitted from the trachea in
reading and fpeaking are fo very tranfitory, and
their difference often fo very minute, it is almoft
next to impoflible for the ear to catch and efti-

F mate
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s« with eafe through the glottis at the
¢¢ pronunciation of every diftin& fylla-
¢ ble,

mate them, as they arife in the courfe of
common delivery. But, if any perfon with a to-
lerable ear will endeavour, according to the hint
above, te preferve the tones which feem to be of
different heights in his fpeaking or reading, fuf-
Eciently long to let them charaQerize themfelves,
or put fome inftrument in unifon with them, I
dare fay, after a little practice (which will feme-
times be required to be clear about it) he will be
fatisfied, that in pronouncing two or more words
of the fame fentence, there are frequently eleva-
tions and depreflions of the tones in queftion,—
‘We may have another way of fatisfying ourfelves
pretty well of the truth of what is here advanced,
by pronouncing any proper period with defign all
of a height and under the fame aperture of the
glottis. For in that cafe the very different ap-
pearance the modulation has from what it would
have, if fafhionably read, muft lead us to con-
clude, that the variable caft of the common de-
livery muft be owing to a variation in the tones
iffuing from the glottis to embody, as it were, the
diftinct fyllables.

In
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¢ ble, frequently thifting at once, or
¢ gliding in a wave-like manner through
¢ fmall immeafurable intervals, and
““ now- and then /eaping from one
¢ mufical note to another coniidera-
¢ bly diftant; but in all cafes arti-
¢ culated by the effluent breath as it
¢ is differently affeted by the organs
“ of the mouth.,” As to finging, I
conceive its defcription to be pretty ob-
vious : ¢ It is a fucceflion of founds

In the account of emphafis given page 36, we
faid it was only a fuller and louder pronunciation
of the word on which it was to fall ; and here jt
may not be amifs to add, that befides thefe proper-
ties, there is fome reafon to fufped, that it is at
the fame time attended with a {light inflexion of
the voice to a tone g little more elevated, than it
‘would have been conveyed in as a common word.
Whether it be or be not fo is matter of very
fmall confequence, fave only as it relates to fpecu-

dation, the chief obje& of this chapter.
F 2 ¢ from
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¢ from the glottis, which, whatever be
*¢ the quantity of their leaps or inter-
¢ vals, always agree with fome note of
¢¢ an eftablifhed meafurable fcale ; reft-
‘¢ ing perceptibly upon every note ; re-
¢ quiring a much more forcible refpira-
«¢ tion of the breath than common ;
¢ capable of feveral mufical graces (as
s the fbake, fwell, &c.) and, when it is
¢ the vehicle of words, frequently
¢ heard after the articulation is at an
¢ end.” Hence it appears to me (and
I imagine it will do fo to better judges)
that, not to repeat any other, the ef-
fential and chief difference between the
tones ufed in {peaking and finging lies
in the latter being carried on by diftinét
_intervals of fome continuance, that will
harmonize with other accompanying

founds,,
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founds, while the former is in general
made up of fuch minute and evanefcent
variations and inflexions of voice, as
could not poffibly have a place in
any fcale of practical mufic what-
ever.

F 3 CHAP-
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CHAPTER
The Eighth.

MODULATION *,

*VERY perfon muft have ob-
ferved, that in fpeaking, the

voice is fubject to an alteration of found,
which

® The author of the Introduttion to the Art of
Reading, not allowing that there is any variation
of tone, as to high and low, in the delivery of a
complete period or fentence, places modulation
folely in the diverfification of the key-note, and
the variety of fyllables, as to Jong or fhort, Jwift
or flow, flrong or weak, and loud or foft. As we
are of a different opinion, our idea of modulation
is confined purely to harmonious inflexions of voice.
Thefe qualities of words it is true add greatly
both to the force and beauty of delivery ; yet fince
fome of them are fixed and not arbitrary (as long
and fhort) and the others (of fwift and flow, firong
and weak, loud and foft) may be confidered as

: modes
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which in fome meafure refembles the
movement of a tune, Thefe founds
however are evidently nothing like fo
much varied as thofe that are ftritly
mufical, and we have attempted to thew
in the preceding chapter, that befides
this they have an effential difference in
themfelves. Neverthelefs, from the ge-
neral fimilitude of thefe two articles,
they poflefs feveral terms in co_mmbn,
and the particular we have now to exa-
mine is in both of them called modula-
tion.. 'This affeGtion of the voice, be-
ing totally arbitrary, is differently cha-
raterized in different parts of the world,
modes of execution, which do not affe&t the
modulation as to tone, it will agree beft with our
plan to efteem thefe properties as refpedively
belonging to the eftablithed laws of pronunciation,

and the imitative branch of expreffion mentioned
in the ead of the enfuing chapter,

F 4 and
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and through the power of cuftom every
place is inclined to think their own the
only one natural and agreeable, and the
reft affected with fome barbarous twang
or.ungainly variation ¥, It may be ob-.
ferved, however, that though there is a
general uniform caft or fathion of mo-

. . dulation

* From what accounts we have remaining
of the modulation of the antients, it appears to
have been highly ornamented, and apparently
fomething not unlike our modern recitative : Par-
ticularly that ef their theatric declamation was
mufic in its ftriGeft fenfe, and accompanied with
inftruments. In the courfe of time and the pro-
grefs of refinement this modulation became gra-
dually more and more fimple, till it has now loft
the genius of mufic, and is intirely regulated by
tafte. At home here every one has heard the
fing-fong cant, as it is called, of

Ti ti dum dum, ti ti dum ti dum de,
‘Ti dum ti dum, ti dum ti dum dum te,

which



WRITTEN LANGUAGE. 73

dulation peculiar to every country, yet it
by no means follows, that there is or can
be any thing fixed .in its application to
particular paffages ; and therefore we find
different people will in any given in-
ftance ufe modulations fomething dif-
ferent, and neverthelefs be each of them
equally agreeable. :

But quitting thefe general remarks
we fhall (as our purpofe requires it)

which though difguftful new to all but mere
ruftics, en account of its being out of fathion,
was very probably the favourite modulation, in
which heroic verfes were recited by our anceftors.
So fluttuating are the tafte and pra&ices of man-
kind ! But whether the power of language over
the paffions has reecived any advantage from the
change juft mentioned, will appear at leaft very
doubtful, when we recolle® the flories of its

former triumphs, and the inherent charms of
mufical founds,

confider
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confider the properties of modulation a
little more minutely.

Firft then we may obferve, that in
fpeaking there is a particular found (or
Rey-note, as it is often called) in which
the modulation for the moft part runs,
and to which its occafional inflexions
cither above or below may in fome re-
{pe@s be conceived to have a reference,
like that, which common mufic has to
its key-note. Yet there is this dif-
ference between the two kinds of mo-
dulation, that whereas the firft always
concludes in the key-note, the other

frequently concludes a little below it *.
This

* As mufical founds have'always an harmoni-
cal reference to a key or fundamental note, and
_to which the mind is ftill fecretly attending, no

picce of mufic would appear perfed, that did not
clofe
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This key-note in fpeaking is generally
the found given at the outfet of every
complete fentence or period, and it may
be obferved on fome occafions to vary
its pitch through the limits of a mufical
interval of a confiderable magnitude.
The tones, that fall a little lower than
the key at the clofe of a fentence or
period, are called Cadences. Thefe ca-
dences, if we are accurate in our dif%
tin&ions, will, with refpect to their of«
fices, be found of two kinds, though
they meet fo frequently together, that

clofe in it, and fo naturally put an end to expec-
tation. But as the tones ufed in {peech are not
-mufical ; and therefore cannet refer harmonically
to any other found, there can be no neceflity that
this terminating found (and which we imme-
diately below term the cadence) thould either be

~ufed at all, or follow any particular law as to
form, &c. farther than what is impofed by tafte
and cuftom.

.

it
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it may be beft to conceive them only as
anfwering a double purpofe. One of
thefe offices is to affift the fenfe, and
the other to decorate the modula-
tion. An account of the firft may be
feenin the following chapteron Paufes*;
and the latter I prefume will be found
to thew itfelf pretty frequently in every
thing gra\}e and plaintive, or in poetic

defcriptions and other highly orna-
* mented language, where the mind is
by its influence brought to feel a
placid kind of dignity and fatisfaction.
—Thefe two cadences therefore may be
conveniently diftinguithed by applying
to them refpeively the epithetsﬁgn_z}f-
cant and ornamental +.

* Chap. XI. + See the Defin, Chap. XV.
We
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We have obferved in the introdutory
chapters, that reading fhould in fome
things differ from fpeaking; and I am
inclined to believe, for the following
reafons, that the particular under con-
fideration is one, which ought to vary a
little in thefe arts.

Modulation in reading ferves a two-
fold purpofe. At the fame time that it
gives pleafure to the ear on the princi--
ples of harmony, it contributes through
that medium to preferve the attention.
And fince written language (when not
purely dramatical) is in general more
elegant in its conftruion, and mufical
in its periods, than the oral one; and
fince many interefting particulars are
wanting in reading, which are prefent
in {peaking, that contribute greatly to
fix the regard of the hearer, it feems

reafonable,
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reafonable, in order to do juftice to the
language, and in part to fupply the in-
citements of attention juft alluded to;
that in the former of thefe two articles
a modulation fhould be ufed (omething
more harmonious and artificial than in
the latter.  Agreeably to this reafoning;
I believe we fhall find every reader, on a
narrow examination, adopt more or
lefs a modulation thus ornamented :
Though, after all, I muft acknowledge
there are better grounds to believe that
the practice has been hitherto directed
intuitively by nature, than that it was
difcovered by the inductions of reafon ;
and with more pleafure to find this
agreement between thele fovereign
fifters, than inclination to enlarge upon
it, I haften to lay down what I have to

add by way of rule for a modulation to
be
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be ufed in reading. ““ In every thing
¢¢ dramatic, colloquial, or of fimple
¢ narrative, let your modulation be
¢ the fame as in f{peaking; but when
« the fubject is flowry, folemn or dig-
“¢ nified, add fomething to its harmony,
¢ diverfify the key-note, and encreale
¢ the frequency of cadences in pro-
¢ portion to the merit of the compofi-
“ tion.”

It will readily be feen, that the precepts
here drawn from a comparifon between
fpeaking and reading, would be very
inadequate, were they left deftitute of
the affiftance of #gffe and the opportu-
nity of frequently bearing and imitating
mafterly readers. And indeed to thefe
two great auxiliaries we might very
properly have referred the whole matter
at once, as capable of giving fufficient

direGtions,
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dire@tions, had we not remembered,
that our plan required us to found fe-
veral of our rules as much on the prin-
ciples of a philofophical analyfis, as on
thofe more familiar ones, which will
be found of greater cfficacy in real prac-

tice.

QsXYa9

CHAP-
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CHAPTER
The Ninth,

EXPRESSION,
Firfl, as to 'fbe Tones of the Voice.

T HERE is no compofition irt
mufic, however perfe as to key

and melody, but, in order to do juftice
to the fubjec and ideas of the author,
will require in the performing fomes
thing more than an exa& adherence to
tune and time. This fomething is of a
nature too, which perhaps can never be
adequately pointed out by any thing -
graphic, and refults intirely from the
tafte and feeling of the performer. It
i¢ that which chiefly gives mufic its
G power
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power over the paffions,and characterifes

its- notes with what we mean by the

words fiveet, barfb, dull, lively, plaintive,

joyous, &c. ; fer it is evident every found

confidered abftractedly, without any re-

gai'rd»to the movement, or high and low,

may be thus modified. In prattical

mufic this édmmanding pérticulaf is
called Expreffion ; and as we find certain
tones analogous to it frequently coa-

lefcing with the modulation of the voice,,

which indicate our paffions and affec-

tions (thereby more particularly point-

ing out the meaning of what we fay)

the term is ufually applied in the fame

fenfe to {peaking and reading.

- 'Thefe tones are not altogether peca-

liar toman, Every animal, that is not

dumb, has a power of making feveral of
them. And from their being able, un-

e affifted

-
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aflifted by words, to manifeft and raife
their kindred emotions, they conftitute
a kind of language of themfelves. In
this language of the heart man is emi-
nently converfant ; for we not only un~
derftand it in one another, but alfo in
many of the inferior creatures fubjedted:
by providence to our fervige. :
The expreffion here illuftrated is one
of the moft eflential articles in good
reading, fince it not only gives a finith~
ing to the fenfe, but on the principles
of fympathy and antipathy, has alfo a
peculiar efficacy in intergfting the heart,
It is likewife an article of the moft dif-
ficult attainment, as it appears from
what follows, that a meflerly reader
ought not only to be able to incorporage
it with the modulation properly as
G 2 to
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to quality, but in any degree as to quarn-
ity.

. Every thing written being a proper
imitation of fpeech, expreflive reading
muft occafionally partake of all its tones,
But from what was faid in the intro~
duétory chapters of the diﬁ'erence’be-
tween reading and fpeaking, it follows,
that thefe figns of the emotions thould
be lefs ftrongly chara@erized in the
former articlchthan in the latter. Again;
as feveral of thefe tones of expreffion are
in themfelves agreeable to the mind,
and raife in us agreeable emotions (as
thofe of pity, benevolence, or whatever
indicates bappinefs, and goodnef; of heart).
and others difagreeable (as thofe of 2
botfterous, malevolent, and depraved na-
ture, &c.) it farther appears, fince read~
v y oo ing



* WRITTEN LANGUAGE. = 8§
ing is an art improving and not imitating
nature *, that in whatever degree we
abate the expreflivenefs of the tones.
above alluded to in the firft cafe, it
would be eligible to make a greater
abatement in the latter. But as to the
quantities and proportional magnitudes
of thefe abatements, they, like many
other particulars of the fame nature,
muit be left folely to the tafte and judg-
ment of the reader. :
- To add one more remark, which may
be of fervice on more accounts than in
{uggefting another reafon for the doc-
trine above, Let it be remembered,
that though in order to acquit himfel
agreeably in this article of expreffion, it
‘will be neceffary every reader fhould

..

- ® See Chap, XII,
G 3 Jeel
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ﬂel his fubjet as well as underfland it,’
yet, that he may preferve a proper cafe
and mafterlinefs of delivery, it is alfa
neceffary he fhould guard againft dif-
covering too much emotion and pertur-
bation.

From this reafoning we deduce the
following sule for the tones, which in«
dicate the paffions and emotions,

. ¥ In reading, let all your tones of
¢« expreflion be borrowed from thofc of
¢ commion fpeech, but fomething more
¢ faintly charaGerized. Let thofe
¢ tones, which fignify any difagrecable
¢ palfion of thcxmix\)d,‘ he fHill mort
€ faint than thofe, which indicate
¢ their contrary ; and preferve yourfelf
- %% fo far from being affeGed with the
4 fubje& as to be able to proceed

¢ through
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¢ through it with that peculiar kind of
¢ eafe and mafterlinefs, which has its
¢ charms in this, as well as every other
¥ art.”
. Ifhall concludc this chaptcr with thc
following obfervation, which relates to
fpeaking as well as reading. When
wqrds fall in our way, whofe ¢ {ound
¢ feem an echo to the fenfe,” as fguir,
buzm, bum, rattle, bifs, jarr, &c. we
ought not to pronounce them in fuch a
manner, as to Heigh,ten. the imitation, ex-
cept in light and ludicrous fubjeds. For
inftance, they fhould not in any other
cafe be founded fuir.r.r—buzz.z.z—
bum.m.m—ry.r.rattle, &c, Onthe cbn-
trary, when the imitation lies in the
mavement, ot flow and firuityre of & whale
pa/&ge (which frequently happens. in
G4 poetry)
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poetry *) the delivery may always be
allowed . to give a heightening to it
with the greateft propriety; as in the
following inftances, out of a number
more, which every experienced reader
will quickly recolle&.,

In thefe‘deep folitudes and awful cells,
Where heav’nly-penfive Contemplation dwells,
And ever-mufing Melancholy reigns—

Pope’s Eloifa to Abelard,

With eafy courfe
‘The veflels glide, unlefs their fpeed be ftopp’d
By dead calms, that oft lie on thefe finooth feas.
Dyer’s Fleeces

# On the nature and ufe of this embellith«
“ment, fee a little work lately publifhed, called
Obfervations on the Correfpondence between Poetry
_and Mufic, which appears to the author of this
tra&t a highly- finithed fpecimen of literary tafte
:and philofophical criticifm,

L s Seftly
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Softly fweet in Lydian meafure,
Saon be faoth’d her foul to pleafure.
" Dryden’s Ode on St. Cecilia’s day.

Still gathering force it fmoaks, and, urg’d amain,
Whirls, leaps, and thunders down impetuous 2
. the plain. Pope’s lliad. B, 13,

For who to dumb forgetful nefs a prey,

This pleafing anxious being ere refign’d, -
Left the warm precinéts of the chearful day,
Nor caft one longing ling’ring look behind ?

‘ Grey’s Elegy,

Rk
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CHAPTER
The Tenth,

EXPRESSION, Secondly, as to f"ace

and geflure.

ESIDES the particular tones

and modifications of voice above
defcribed, which always accompany
and exprefs our inward agitations, na-
ture has in thefe cafes endowed us with
another language, which inftead of the
car, addreffes itfelf to the eye, thereby
giving the communications of the heart
a double advantage.over thofe of the un-
derftanding, and «s a double chance to
preferve fo ineftimable a blefling. This
language is what arifes from the diffe-
rent, almoft involuntary movements
and
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and configurations of the face and body

in our emotions and paffions, and

which, like that of tones, every one is

formed to underftand by a kind of in~

tuition. : - :

.~ When men are jn any violent agita~

tion of mind, this co-operating Expre/~

Jfon (as it is called) of face and gefture
is very ftrongly marked, and totally free
from the mixture of any thing, which

has aregard to gtaccﬁllneﬁ or what ap+
pearance they may make in the eyes of
others. But in-ordinary converfation,
and where the emotions are not fo
-warm, fathionable people are perpetu-
ally infinuating, into their countenance
and adion, whatever they inragine will
“add to the cafe and elegance of their de-
‘portment, or imprefs on the {pe@ator
0 idea of their amiablenefs and breed-
ing.
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ing. Now though the above-mentioned:
natura] organical figns of the emotions
fhould accompany every thing fpoken,
yet from what was obferved in the in-
troducory chapters (like the tones we
have juft treated upon) they fhould in
reading be much lefs ftrongly exprefled,
and thofe fuffer the greateft diminution,
that are in themfelves the moft un-
gainly. And as it was in the laft chapter
recommended to the reader to preferve
‘himfelf as far from being affeGed in all
paffionate fubjecs, as to be able to keep
a temperate command over the various
affe@ions of the voice, &c.; fo under
the fan&ion of this fubordinate feeling
he mayaccompany his delivery more fre-
quently with anyeafyaction or change of
face, which will contribute to fet off his
’ manner,
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manner, and make it agreeable on the
principles of art.

As thefe calm decorations of aGion
(as I may call them) are not altogether
natural, but have their rife from a kind
of inftitution ¥, they muft be modeled
by the pradices of the polite. And
though mankind differ from one ano-
ther fcarce more in any particular, than
in that of talents for adopting the grace+
ful a&tions of the body, and hence no-
thing determinate can be faid of their
patureand frequency,yct eventhofe, moft

. Bcﬁdes the natural ﬁgns, we have. many in
ufe that are inflituted (fuch as the various ones -
of falutation, &c.) which may be eafily recol
_lected.—A word on the praices of the antients
will be found in Chapter XIII.' And fhould
the reader be defirous of feeing thefe kinds of
fubjels treated at large, he may meet with fatif-.
fa&ion from the Abpes de Condillac and du Bos.

happily



94 THE ART OF DELIVERING

happily calculated to acquit themfelves
well in their ufe, might profit by con<
fidering it is better greatly to abridge
the difplay, than to over-do it ever fo
little. For the peculiar modefty of de~
portment, with which the inhabitants
of this kingdom are endowed, makes us
in common endeavour to fupprefs many
figns of an agitated mind ; and in fuch
cafes the bodily ones in particular are
very fparingly ufed. We have alfo a
nataral and rooted diflike to any kind
* of affetation, and to no fpecics, that I
~can rccolle& a greater, than to that,
whlch is feen in a perfon, who prctends
to. mimcry and courtly gefture, with<
out pofleffing the advantages and talents
tﬁey require, and of which not many
people comparatively fpeaking have
any remarkable fhare,
C The
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The inference of this is too obvieus:
to aced drawing out, and I would parti~
cularly recommend it to the confidera=
tion of thofe readers, who think the
common occurrences of ‘a. nEws-papery
&c. cannot be properly delivered with-,
out a good deal of elbow-room. ‘
_ Although it is impofiible to come to
particulars in any direGions of this kind,
yet there is one article of our prefent
fubje&, on which a ferviceable remark
may be made. In ordinary difcourfe,
when we are particularly prefling and
carneft in what we fay, the eye is
naturally thrown upen thofe, to whom
we addrefs ourfelves. And in read-
ing, a turn of this organ pow and
then upon the hearers, when any thing
very remarkable or interefting falls in
the way, has a good effe® in gaining

it
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it a proper attention, &c.. But this
fhould not be too frequently ufed; for if
fo, befides its having a tendency to con=
found the natural importance of diffe~
sent paffages, it may not be altogether
agrecable to fome to have their own re-
flexions -broke in upon by a fignal;
which might be interpreted to hint at
their wanting regulation.

: One obfervation more, and then I
fhall attempt to recapitulate the fub-
ftance of this chapter in-the form of a
precept. Though it is, when ftridly
examined, inconfiftent, both in fpeak-
ing and reading, to imitate with action
what we are deferibing, yet as in any
thing comic fuch a prattice may fuggcﬁ
ideas, that will accord with thofe of
the fubje, it may there be now and

then
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then indulged in cither of thefe ar-
ticles *,

The Rule for Attion, &c. in Reading.

¢ In 2 manner, fimilar to that dire&ted
“ with regard to tones, moderate your
‘¢ bodily expreflions of the figns of the
‘¢ emotions. And in order to fupply,
“ as it were, this deficiency, introduce
“ into your carriage fuch an eafy grace-
‘¢ fulnefs, as may be confiftent with
“ your acquirements in thefe particu~
¢¢ lars, and the neceffary dread, which
¢¢ fhould ever be prefent of falling into
“ any kind of affeGtation or gri-
¢ mace.” '

* See Quintilian, Chap, III. Book XI,

H CHA P-
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CHAPTZER
The Eleventh.

P A U S E S

PE E C H confifting of a fucceffion

of diftin& words, muft naturally be
liable [both from a kind of accident,
and a difficulty there may be in be-
ginning certain founds or portions of
phrafes immediately on the ending of
certain others] to feveral fmall intermif~
fions of voice ; of which, as they can
have no meaning, nothing farther need
here be faid.. There are, however,
fome paufes, which the fenfe neceffa-
rily demands, and to thefe the fubftance
of this chapter is directed. |
Thefe
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Thefe paufes are in part to diftinguith
the members: of fentences from one
another, the terminations of complete
periods, and to afford an opportunity
for taking the breath. Befides this,
they have a very graceful effe® in the
modulation, on the fame account they
are fo effential to mufic.—In both artis
cles, like blank fpaces in pictures, they
fet off and render more confpicuous
whatfoever they disjoin or terminate.

Were language made up of nothing
but fhort colloquial fentences, thefe
paufes, though they might do no harm,
and would generally be graceful, would
however be fuperfeded as to ufe by the
completenefs and narrownefs, as I may
fay, of the meaning, But in more
diffufe language, compofed of feveral
detached fentences, and which: requires

H 2 fome
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fome degree of attention in order to
take in the fenfe, the intermiffions of
voice under confideration are of the
greateft fervice, by fignifying to the
mind the progrefs and completion of
the whele paflage. Now though in
extenfive and differently formed periods
there may be members whofe complete-
nefs of fenfe might be conceived of vari-
ous degrees, and hence might feem to
rcqixire a fet of paufes equally nume~
rous; yet, fince the fenfe does not al-
together depend upon thefe intermif-
fions, and their ratios to one another, if
capable of being properly defined, could
not be accurately obferved, gram-
marians have ventured to conceive the
whole clafs of paufes as reducible to the
four or five kinds now in ufe, and whofe

marks
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marks and ratios are well known *;
prefuming that under the eye of tafte, -
and with the affiftance of a particular
to be next mentioned, they would not
fail in all cafes to fuggeft intermiffions

* Suppofing the comma (,) one time, the fem:-
volon (;) will be two; the colon (:) three, and
the period {.) as alfo the marks of interrogation
(?) and admiration (!) four of thefe times. The
blank line (— or ---) and the breaks between
paragraphs intimate ftill greater times, and by the
fame analogy may be reckoned a double and
quadruple period refpe&ively. Now and then
thefe blank lines are placed immediately after
the ordinary points, and then they are cenceived
only as feparating for the eye the different na-
tures of the matter ;—as a queftion from an
anfwer ; — precept from example ; — premifes
from inferences, &c. in which cafe their import
is evident. But of late fome authors have not
fcrupled to confound thefe diftinétions, and to
make a blank ferve for all the paufes univer-
fally, or the mark of an indefinite reft, the quana
tity of which is left to the determination of the
reader’s tafte. A pratice, I fhould imagine, too
deftru@ive of the intended precifion of thefe
typical notices to fee it much longer adopted.

H3 of



302 THE ART OF DELIVERING

of voice fuitable to the fenfe. But in
many of thefe extenfive and complex
periods rounded with a kind of redun-
dancy of matter, where the full fenfe is
long fufpended, and the final words are
not very important, there would be
fome hazard of a mifapprehenfion of the
termination, had we not more evident
and infallible notice of it, than that
which is given by the paufe. ‘This no-
tice is the cadence, referred to in the
chapter on modulation; which, as is
there obferved, befides the ornamental
variety it affords, appears from thefe
remarks to be a very neceflary and fer-
viceable article in perfpicuous delivery.
~ As this cadence naturally accompa-
nies the end of every intire fenfe, cir-
cumftanced as above-mentioned, it
may
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may fometimes fall before the femicolon,
but more generally before the colon, as
well as the period : For thefe marks are
often found to terminate a complete
fenfe, and in thefe cafes the relation
what follows has to what went before
is fignified to the mind by the relative
thortnefs of the ftop, and the form of
introducing the additional matter. Not
can any bad confequence arife from
thus founding diftinctions on ratios of
time, which it may be faid are too
nice to be often rightly hit upon; for
if a confufion fhould happen between
that of the cobn and period, there is
perhaps fo trifling a difference between
the nature of the paffages they fucceed,
as to make a fmall inaccuracy of no
confequence. And as to the refts of
the femicolon and period, it will not be

H 4 cafy
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cafy to miftake about them, as - their
ratio is that of two to one. Add to
this the power, which the matter and
introducion of the fubfequent paffages
have to retify any flight error here
made, and we fhall be fully fatisfied,
that the paufes, as ufually explained,
with the cadence above defcribed; and a
proper knowledge of the language, will
convey fufficient information to the un-
derftanding of the conftructive nature
of the paffages, after which they are
found. :

As this account of the paufes, &c.
differs fomething from that given in the
Lectures on Elocution, 1 fhall next briefly
mention it, and add a word or two by
way of reply. :

Here in fhort it is fuppofed, that in
natural delivery, not only the full ftops,

but
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but all the various fubordinate ones
are preceded and indicated by- a kind
of tone *. Thefe the author fays by a
Short cut are by our matfters in reading;
for the moft part, abfurdly reduced to
two, that are artificial; ¢ One, which
 marks that the fenfe is not com-
«¢ pleted, and another which thews that
¢¢ the fentence is clofed.” As the fub~
ject is of no great importance, I fhall
little more than barely mention my opi-
nion of the tones preceding paufes in
general, without advancing all, .fhat
might be urged in its fupport. Firft
then, I am inclined to believe we have
no tones in reading purely to indicate
that a fentence is unfinithed ; as a paufe
fhort of the length of a period, and

* See Lectures on Elocution, pages 16, 76, and
109. ‘ |
quithout
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witbout being led in by the cadence,
fufficiently marks the incompletenefs in
all cafes. And if we try by the ear to
difcover this tone, by fuppofing a fen-
tence lengthened with two or three
more words, which would follow na-
turally from a flight turn of the
phrafe, we fhall find that the laft
word of the original phrafe will have
in both cafes exactly the {ame tone *.

Secondly,

#* Thus in the following fentence,

"That forrow which di&ates no caution, that
fear which does not quicken our sfcape,
that aufterity which fails to refify our
affections, are vain and unavailing.

Rambler.

if we make a few alterations, fo as to bring dif-
ferent words before the commas, and write'it in
this manner —

That forrow which diGates no caution in
our actions, that fear which does not
‘ quicken
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Secondly, I am induced to think, that
the tones which immediately precede
all paufes in natural fpeech, except that
of the full ftop, are nothing more than
thofe expreflive ones taken notice of
Chapter the Tenth, which are naturally
, annex\ed to the modulation, and arife,
as it were, from a bare feiFion of this
compound thread, not from an intended
artful preparation to fignify its termina-
tion +}.
But
quicken our efcape from evil, that aufte-

rity which fails to refify, are vain and
unavailing,

I think it will be pretty obvious, that in both
cafes the correfponding words are delivered pre-
cifely in the fame manner.

+ The author of the above-named work inti-
mates (p. 78.) that the tones preceding the
paufes fhould be exceeding numerous, and if the
account we have juft given of them be true,

‘ there
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But to return from thefe nicer dif-
quifitions to what is more obvious and
perhaps may be of more fervice.

It may be obferved that in natural
fpeech according to the warmth and
agitation of the fpeaker, the refts are
often fhort and injudicioufly propor-
tioned, and hence that every thing thus
delivered cannot be fo graceful as it

there muft arife a variety fufficiently great in-
deed. But will not this multiplicity of tones,
and the very delicate variations they muft have
one from another, make them (if we fuppofe
them determined by and neceflary # the fenfe)
as difficult to execute properly as the relative
#imes of the paufes, which in p. 76. he juftly
enough confiders fcarce praéticable ? From the
defet here fuggefted of his account of tones pre-
ceding paufes, and what is obferved in the text
and note above, we ifer, that it is fmall refts,
affifted by the fenfe alone, that fignify to the mind
the end of thefe lefs conftruétive parts of fen-
tences. '

might
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might have been from a proper at-
tention to their magnitude and ef-
fells. L

Paufes then, though chiefly fub-
jected to the fenfe, are, as was remarked
at the outfet, ferviceable in beautify-
ing the rilodulation, &c.—And fince
books are often inaccurately printed as
to points, and people’s taftes differ fome
little about their place and value, it ap-
appears that, ¢ Although in reading
¢¢ great attention fhould be paid to the
¢ ftops, yet a greater fhould be gifred
“ to the fenfe, and their correfpondent
“ times occafionally lengthened beyond
"¢ what is ufual in common fpeech;”
which obfervation contains all that we
fhall pretend to lay down by way of
rule for the management of paufes in
the delivery of written language.

CH A P-
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CHAPTER
The Twelfth.

Of the deviations which Art Jrequently
makes from Nature.

HE better to fatisfy the lefs ex-
perienced reader that the occa-

fionial heightnings and depreflions,
mentioned under two or three of the
foregoing heads, are not without the
fanction of precedent, we have thought
proper to infert this chapter ; in which
a few exampies for that purpofe will be
enumerated. ‘ '
But introdu®ory to this it will be
expedient to confider more particularly,
than we have yet done, what kind of

an art that of reading is, and the clafles
into
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into which all its kindred arts may be
divided. Now all arts, not barely me-
chanical, and whofe performances are
capable of yielding an elegant pleafure,
may be arranged under two heads, viz.
arts zmitating nature, and arts improving
nature. Of the firft fort is painting,
Slatuary, &c. * where the chief pleafure
we receive is allowed to arife from the
refemblance the copy has to the origi-
nal, and where it may be obferved, that
the medium, through which the imita-
tion is made, is different to that of the
prototype. Of the fecond kind is mufc,
dancing, gardening, 8&c. where the plea-

® Poetry, though it may be confidered as a
fpecies of imitation in defeription, is omitted here,
becaufe it has two other fources of pleafure, very
little conneted with any thing mimetic ; I mean
the beauties of Jentiment, and the harmony of
axmbers confidered abftractedly.

fure
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fure received flows principally from &
beautiful arrangement, and artful im-
provement of the fimple natural ele-
ments, of which thefe articles refpec~
tively confit. Now polite {peaking is
evidently an art of the latter kind, as it
confiders how to improve and render
more agreeable the conftituent prin-
ciples of {peech, as they difcover them-
felves in fimple nature. And as we
fhall find on the experiment, that read-
ing does not receive any of its beauties
from the principles of imitatiom, being
no copy, but only another kind of {peech
uynder the influence of certain circum-.
ftances equally natural to us, it follows,
that reading, as well as fpeaking, is an
- art, which claffes under thofe of improv-
ing nature.

After
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! After having formed thefe diftinc-
tions, we may farther remark, that.
though in the fpecies of art firft men-
tioned, the chief pleature arifes from.
imitation, yet it does not wholly ex-
clude the advantages, that are afforded
by the other. For of independent arti-
cles we may evidently adopt which we
pleafe ; and when the arrangement is
fixed by nature in a fingle obje&, it
is equally evident, that every compo-
nent part may be heightened and im-
proved a little in its chara&eriftic beau-
ty, without interfering in the leaft with
the leading idea of imitation contained
in the whole affemblage.

Examples illuftrating thefe general
obfervations may be found in fome part
‘or other of what follows.

e I In
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. In a man, long well-made legs ind
thighs are found to add greatly to the
majefty of his perfon ; the delicacy of"
a woman is acknowledged to be im-
proved by fmall hands and feet ; and in
a horfe, under the management of its
* rider, a fine rainbow curve of the neck.
is allowed to be as expreflive of fire as
it is neceffary to beauty. Hence pain-
ters never fail of placing their heroes
upon horfes which have this attribute
in a ftriking degree ; while (if I am not
miftaken) the feet and hands of the
Venus de Medicis are comparatively
fmaller, and (according to Hogarth *)
the legs and thighs of the Apollo of Bel-

vedere are comparatively longer than

* See his Analyfis of Beauty.
perhaps
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perhaps they are ever to be found in
living examples. |

Again: When through misfortune,
or on any other account, our peace of
mind is difturbed, the countenance is
generally graver and the pace fomething
flower than ufual, the head declined,
and the whole deportment of body very
free from any thing of parade or light
affeitation. Thefe particulars are foon
difcovered, and accordingly with the
greateft propriety heightenedand adopted
into the very flow movement, grave and
fimple demeanour ufed in funeral pro-
ceflions. On the contrary, when the
fnind is_feized with a fit of gaiety, it
‘manifefts itfelf by a chearfulnefs of
countenance joined to feveral active and
fanciful gefticulations ; and hence by
the fame law are derived the {prightly
* ' 12 move-
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movements of the jig and other enlivén—
ing dances.  Farther, in any thing im-:
portant, the face aflumes the expreflion
of dignity, the walk is folemn and.
firm, the body more eret than com-
mon, and an gffeifed majefty thrown
into the whole demeanour. From
thefe particulars are derived, according
to their nature, the peculiar carriage
adapted te dignified procefliens, and
the flow majeftic movement of the
minuet ¥, “
It

* There is no art, but that of the imitative:
kind founded (in the manner we have been de-
fcribing) upon any thing difagreeable ‘in itfelf.’
And the reafon why ought of this kind has a
place in it is, becaufe the pleafure arifing from
the circumftance of imitation barely, is in gene-
ral much greater, than any difguft the originalk
'object may raife ; and hence the practice is au-
thorifed. Hence alfo, in all inftances of improv-
ing natwre, and where jmitation is out of the
e : queftiony

b -
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- Tt.is to be obferved however (agree-
ably to what was juft hinted Chapter
the Fourth) that in fome deviations
from nature, th‘erp is great caution to
be ufed for fear of carrying the practice
too far, and that Tafte and Judgment
are the fole direGors concerning their
magnitude. Where a proportion of
thefe qualifications is wanting, fome
difagreeable excefs is commonly the
confequence, and when it fo happens;
this excefs, as is well kmnown, is in
spoetry called bomébaf?, on the ftage over-
wlling, in painting caricatura, and in
general, whatever be the fubje&, it
:queﬂ:ion, if t;ur.deﬁre be to‘ accomplifh the agree-;
“able, and as much of it as poffible, it muft be an
-effential rule to omit where it can be done, and

_,lower, where it cannot, whatever is conne&ed
“with the fubject that is difagreeable, - '

P . I 3 may
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may be termed an unwarrantable dzffor-
tion.

But to return to the particular more
immediately before us. Thefe inftances
(among a number of others which every
reader’s obfervation will readily fuggeft
to him) make it pretty evident, that
the principles of heightning and de-
preflion under confideration are at leaft
tacitly authorifed by the profeffors of
every polite art. And fince there is
fomething in them analogous to the un-
ufual delay upon unaccented fyllables
intheatric declamation mentioned Chap-~
ter Fourth, the encreafed melody of the
modulation in flowery and dignified
language, fpoken of Chapter Eighth,
and the unequal depreffions of the
agreeable and difagreeable figns of the

emotions,
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emotions, recommended in Chapters
Ninth and Tenth, it is hoped, when to
the reafons already given wunder the
faid heads, we have added the fan&ion
of thefe inftances, and confidered the
analogy there mutt be in the practice of
all fimilar arts, it is hoped, I fay, that
the deviations juft enumerated will be

thought amply fupported and juftified.

I CHA P-
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CHAPTER
The Thirteenth.

‘Concerning permanent Marks in Written
Language for the various Affeétions qf
Voice, Geflure, &c. '

ROM the fimilarity the modu-
lation of the voice in delivery has
to mufic, and what is recorded of the
practice of the antients, it has been
thought by feveral ingenious men, that
great 1mprovcment mlght be made in
our reciting and rcadm were their
modulation directed by certain notes or
fignatures of a mufical kind,—On this
fubjeét I fhall remark what follows,
In a preceding note we have obferved,

that the modulation of the antients was
SR T frictly
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Atricly mufical, and therefore might
with like eafe and efficacy be repre-
fented 4y and learned from mufical cha-
ra&ers. But if our account of fpeech
given Chapter Seventh be true, it will
readily be granted by any one, who duly
confiders the fubje&, that the modula-
tion now in ufe confifts chiefly of a fuce
ceflion of fuch reftlefs inflexions of
voice, through the fmalleft part of a
note, as can by no means be fuggefted
by the notes of a mufical fcale. But
allowing this, it may perhaps be afked,
If other marks could not be invented *;
which from taking in certain portions
or formulas-(as they might be called)
" # Similar to thofe we will imagine of Alonj;

Feuilleé, for the ﬁopé and movements -ufed in
dancing, o '

of
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of the above-named inflexions, and with
the affiftance of the voice, might in a
traditionary manner fully communicate
them ? And if fuch a device would not
be of real fervice to the arts of reading
and fpeaking ? I anfwer, that although
fomething of this kind is not impofiible
to be done, yet I doubt it would take up
fo much time and application to bring
it to any tolerable degree of fimplicity,
as muft leave us very little hope of its
. ever being perfe@ted. And though =
degree of certainty, nmovelty, and even
propriety might thus be given to modu-
lation, which it now wants, yet in the
-application of fuch delicate tranfitions
of voice and flightly charaerized for-
mulas, as thofe marks muft reprefent,
it is probable there would arife a ftiff-

nefs
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nefs and want of addrefs, which would
more than counter-balance any of thein
good effeits. o

Befides our having no charaters for
modulation, it has alfo been matter of
complaint, that we have not figns for
gefture, the expreflions of face and voice,
and the other acceffaries of natural de-
livery *.

That the antients had marks for their
gefture in reciting and -declamation of
the theatre is notorious. But, like their .
modulation, it was greatly heightened
above nature, full of inftituted figns,
and even fo violent as to require a
man’s whole ftrength ;" hence might be
taught in 2 manner fimilar to the fleps
and movements of dancing. While

* See Lectures on Elocution, [p. 10, 11. 14.] -

, ours,
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ours, from being very little varied, fel-’
dom marked with any thing violent;
and copied chiefly after nature, does
not feem either to require or admit of
being reduced to the formal rules of
{cience .

. As to expreffion of face, no nation has
ever been whimfical enough te attempt
réducing it to fignatures. And whether
the antients had any regard # or fixed
rules for the tones expreflive of the
emotions, does not clearly appear.
However, as far as the formulas for mo-
dulation’ before-mentioned feem practi-

+ If the reader would chufe to fee this fubject
‘more fully defcanted upon, and haveanample view
.of the profody, delivery, and gefliculation of the

Greeks and Romans, he may meet with it in

“Chapters IV, and VI. of Se&. I. Part IL of the
Abbe de Condillac’s ingenious Effay on the Orzgm of
thé Human Underflanding.

oo | cable,
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cable, fo far might thefe expreffive
tones have a place, as they might be con-
ceived to enter into, and make part of
every fuch formula.

It appears then, that, as matters now
ftand, fully to reprefent to the eye, and
unerringly to fuggeft to the mind every
affe@tion and peculiarity of voice and
gefture in reading and fpeaking by any.
graphic device, muft be deemed nearly
impoffible, on account of the indefinite
variety, which nature delights to" dif-
play in thefe provinces. And a plan
to reduce them to any thing more arti-
ficial and lefs perplexed, by a fele¢t and
eftablithed fet of marks, would bemore
likely to flatter in the clofet, than either
anfwer in practice, or appear before the
public, otherwife than as a {fpecimen of
utopian ingenuity,

3 In

L}

-
-
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- In fine; without looking at the fub-

je€t in any different light, than this we
have placed it in, and enumerating other
objections, to which it is farther liable,
we may undoubtedly conclude, that as
we found it beft in emphafis and paufes
not to aim at perfe&t accuracy in their
marks, but to leave a great deal con-
cerning them to the judgement and ex-
perience of the reader, fo with regard
to modulation, gefture, expreffion, &c. a
total dependence on thefe favourite
miftrefles will probably ever be the moft
eligible method either of attaining or
improving their refpetive beauties.

CH AP-




 WRITTEN LANGUAGE. ' 127

CHAPTER
The Fourteenth.

Of the Nature and Properties of Written
Language, &c.

INCE in ordinary fpeech it is
through the medium of a proper

and gram'matical conftruétion of .words,
whofe meanings are eftablifhed by cufs
tom, that we convey our ideas to one
another, written language, which profe(-
fedly typifies thefe grammatical con-
ftru&ions, muft, as far as bare words
can extend, have every property of the
oral one. Perhaps we need not ftop
here, but if we include what it may
Juggeft as well as dire@ly communicate,
affert it to be in every refpect as copious
and
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and fignificant :~~That is, written lan-
guage, in the fame manner as f{peech,
muft have a power to affe¢t the fancy,
the judgement, and the pa/iom.

_ It may be remarked, however, with
;éfpé&' to the laft of thefe three arti-
cles, the pqﬂiom, that there is but one
inﬁé_nce in which the more violent and
perfonal kinds of love, batred, anger,
revenge, &c. can be raifed in us by
written language, and that is in the cafe
of ordinary letters, controverfy, and
the like literary altercation. And as
books in general are publifhed to the
world at large, on fubjeéts no way per-
fonally interefting to the reader, and by
authors frequently unknown, they may
therefore, according to their general in-
tent, be faid to be incapable of raifing
in us any other emotions, than thofe ,o‘fn

SJympathy,
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Jympathy, antipathy, and affe@ions of the
Gghter kind *.

We may infer then from the do&rine
above (what indeed every perfon’s ex-
perience  muft have moft evidently
proved) that books will eafily convey
whatever is preceptive and hiftorical,
and raife in us all the tribe of fym-
pathetic emotions, and that they are
hence eminently fitted to inftru&® and
amufe, to improve our rational faculties
and mend our hearts. | |

Now publications concerning reli-
gion, morality, any event, art, or
fcience, are generally written in a ftyle
fubjeGted to an idea of a common lan-
guage, as it were, that is to fay, every

chara&eriftic oddity or manner which

* This will be found farther to confirm what
is advanced in the introdu&ory chapters.

K marks
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marks the difcourfe of individuals, and
by which their phrafeology may be
known from moft other perfons, is as
much as poflible avoided by their au~
thors ;—the genuine beauties of com-
pofition, and a pure and fathionable
di¢tion being perpetually in their view.
By the great quantity of beoks, whichr
the art of printing has now thrown into-
every perfon’s hands, we are foon ac-
quainted with this our mother tongue,
as it may properly be called, and be-
come fo quick and perfe® in appre-
hending its meaning, that fcarce any
impediment of delivery can obftru& its
paflage to the underftanding. In a
downright monotony from a whifper to
plain bawling the fenfe is far from be-
ing obfcure ; all the leaps, Windi‘ngs,,
and breaks of mufic are unable to de-

face



WRITTEN LANGUAGE. I31

face it, while the moft wrfoward and
prepofterous modulation we ever meet
with cannot always confound it paft
comprehenfion. - Nay fo highly figni-
ficant is a written language thus form-
ed, that we find it does not at all require
the aid of articulation; fince a book
muft be very well read to yield us more
pleafure, than refults from a filent pe-

rufal *,
As

* From the words and phrafes of oral language
always neceffarily appearing affociated with ex-
preflive tones and a fathionable modulation, both
the author of written language and the filent
perufer of it muft have a fecret reference all along
to thefe particulars. And fince, as to any thing
which relates to found, every one, however hap-
pily qualified, will find it much eafier to con-
ceive than execute, the filent reader who inftinc-
tively, as it were, carries on the tones and mo-
dulation perhaps little fthort of perfet accuracy,
cannot often meet with a perfon who will deliver
the matter in a manner, which will either coin-

K 2 cide
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As there are two or three fpecies of
writing, which have fomething fingu-
lar in them, and with regard to the
manner in which they fhould be read,
a few pérticular remarks feem neceffarily
required, I fhall conclude this chapter
with laying them before the reader.—
And firft of

Pravs and fuch like CONVERSATION
PIECES. Writings of this kind may

cide with his ideas, or indeed be free from many
real and confiderable imperfections.—Hence the
preference often due to a filent perufal, But
though one, who reads aloud, may according ta
the opinion of the hearer, frequently err in his

‘manner, yet, fince he may perhaps alfo as fre-
quently difcover beauties, which were beyond

his conception, there can be nothing faid, in

certain cafes, of thereal preference, which ought
to be given to either of the two methods of read-

ing under confideration, with regard to the plea-

fure they yield or their effeCts upon the under-

ftanding.

be
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‘be confidered as intended for two dif-
ferent purpofes ; one to unfold fubject
matter for the exercife of theatric
powers, and the other to convey amufe-
ment, merely as fable replete with pleaf-
ing incidents and chara@eriftic manners.
Hence there appears to be great lati-
tude for the difplay of a confiffent deli-
‘very of thefe performances: For while,
on one hand, a good reader of very in-
ferior talents for mimicry may be heard
with a tolerable degree of pleafure ; on
the other, if any perfon is qualified to
give a higher degree of life and force
to the dialogue and charaéters by deli-
vering them as an actor, he muft be
fully at liberty to ftart from the con-
finement of a chair to a pofture and
area more fuited to his abilities, and, if
he be not deceived in himfelf, his
K 3 hearers
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hearers will be confiderable gainers by
the change.—The next article is
SERMONSs or other orRATI0ONS, Which
in like manner may be conceived in-
tended for a double purpofe. Firft as
matter for the difplay of oratorical
powers, and fecondly, as perfuafive dif-
courfes, &c. which may be read like
any other book. Therefore it appears
(for reafons fimilar to thofe above) that
according as clergymen are poflefied of
the talents of elocution, they may con-
fiftently either rehearfe their fermons,
in the manner of an extemporary ha-
rangue, or deliver them in the more '
humble capacity of one, who is content
to entertain and inftru& his hearers with
reading to them his own or fome other
_perfon’s written difcourfe.
o That
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That either of thefe manners of de-
livery (or a mixture of them) in either
of the cafes above-mentioned is agree-
able, we find on a careful examination.
For this will thew us how frequently
they run into one another, and that we
are fo far from thinking fuch tranfitions
wrong, that, without a particular atten-
tion that way, we {carce ever perceive
them at all.

PoeTRrY is the next and laft object
of our prefent remarks. Thisisa very
peculiar kind of writing, and as much
different from the language of ordinary
difcourfe (if I may be allowed the com-
parifon) as the movements of the dance
are from common walking. To orna-
ment and improve whatever is {ubfer-
vient to the pleafures and amufements
of life is the delight of human nature.

K4 We
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We are alfo pleafed with a kind of ex-
cefs in any thing, which has a power to
amufe the fancy, infpire us with en-
thufiafm, or awaken the foul to a.con-
fcioufnefs of its own importance and
dignity. Hence one pleafure, at leaft,
takes its rife, that we feel in contem-
plating the performances of every art,
and hence the language of poetry, con-
fifting of a meafured rythmus, harmoni-
ous cadences, and an elevated pictu-
refque diction, has been ftudied by the
ingenious, and found to have a power-
ful influence over the human breaft in
every age and region. There is fuch
an affinity between this language and
mufic, that they were in the earlier ages
never feparated; and though modern
refinement has in a great meafure de-
ftroyed this union, yet it is with fome

degrec
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degree of difficulty in fchearﬁng thefe
divine compofitions we can forget the
finging of the mufe. i
From thefe confiderations (and fome
kindred ones mentioned in Chapter
Eighth) in repeating verfes, they are
generally accompanied with 2" modu-
lation rather more ornamented and
mufical than. is ufed in any other
‘kind of writing. And accordingly,
as there feems to be the greateft
propriety in the practice, the rule for
this particular in the Chapter juft re-
ferred to, will allow any latitude in it
that can gain the fan¢tion of tafte and

pleafure.
* - Rbymes in the lighter and more footh-
ing provinces of poetry are found to
have a good effe@, and hence (for rea-
fons
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fons like thofe juft fuggefted) it is cer-
tainly abfurd to endeavour to fmother
them by a feeble pronunciation and
running one line precipitately into ano-
ther, as is often affe&ed to be done by
mahy of our modern readers and
{peakers. By this method they not
only deftroy one fource of pleafure in-
tended by the compofer (which though
not great is neverthelefs genuine) but
even often fupply its place with ‘what
is really difagreeable, by making the
rhymes, as they are interruptedly per-
ceived, appear accidental blemithes of
a different ftyle, arifing from an un-
meaning recurrence of fimilar founds.
With regard then to reading verfes ter-
minated with rhyme, the common rule,
which dire@s to pronounce the final

words
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words full, and to diftinguifh them by
a flight paufe even when there is none
required by the fenfe, feems the moft
rational and confequently moft worthy
of being followed.

CHAP-
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CHAPTER
7%4 Fifteenth.

Reaa’ing Defined.

YAVING in fome part or
other of the foregoing chapters
inferted the chief of what has occurred
on the theory and pra&ice of de-
livering written language, we fhall next
endeavour to give a fummary view of
our conclufions in the form of a defini-

tion, as follows.

Reading 1s THE ART OF DELIVER-
ING WRITTEN LANGUAGE WITH
propriety, force, AND flegance.@W HERE
(as 1n sPEAkING) THE PRONUN-

CIATION OF THE WORDS 18 COPIED'
AFTER
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AFTER THE POLITE AND LEARNED
oF oUR couNTRY{ZAND TuE EM-
PHASIS or SENSE, Tue PAUSES,
AND SIGNIFICANT CADENCES
ARE DETERMINED BY THE MEAN=-
ING OF WHAT IS BEFORE US *WHERE
THE MODULATION 1s BORROWED
FROM FASHIONABLE SPEECH, BUT A
LITTLE IMPROVED AND HEIGHTEN~
ED IN PROPORTION TO THE BEAUTY
AND HARMONY OF THE COMPOSI-
TION HERE ALL THE SIGNS or
THE EMOTIONS ARE IN guality THE
SAME AS THEY WOULD FLOW SPON-
TANEOUSLY FROM NATURE, BUT
ABATED SOMETHING IN quantity,
AND THOSE MOST, WHICH ARE
IN THEMSELVES OF THE DISAGREE-
ABLE KIND ¥YWHERE THE EMPHA-
SIS or FORCE, ORNAMENTAL

CADENCES,
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CADENCES, THE QUANTITY OF
THE ABOVE-NAMED VARIATIONS
FROM NATURAL SPEECH, AND SOME
OTHER LESS MATERIAL PARTICU-
LARS, ARE DIRECTED BY TASTE
AND CUSTOM;@&ND (rasTLY)
wHERE AFFECTATION orF EVERY
SORT IS TO BE DREADED AS THE
GREATEST BLEMISH,~’AND WHERE
EASE, MASTERLINESS anp GE-
NUINE GRACE ARE CONSIDERED
AS PRINCIPAL BEAUTIES, AND THE
PROPER SUBSTITUTES FOR THE IN-
FERIOR DEGREE OF WARMTH AND
ENERGY, WHICH THE DELIVERY OF
WRITTEN LANGUAGE OUGHT AL~
WAYS TO DISCOVER, WHEN COM=-
PARED WITH THE EXTEMPORARY

EFFUSIONS OF THE HEART.

CHAP-
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CHAPTER
The Sixteenth.

(By Way of Appena’ix. )

Of the Methods and Precautions to be obe
Jerved in learning to read.

S it would take up too much room
to enter minutely into this fub-
je&, and in this, as in every other
‘branch of education, minds differently
circumftanced muft require different
treatment, I fhall reduce what has oc-
curred to me upon it to two or three
precepts, which I judge, if obferved,
would be of great and general advan-
tage.
Did
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Did not the language of books differ
on the whole very much from the or-
dinary colloquial one, the art of reading
would be of much eafier attainment
than we find it to be. For in that cafe,
a fcholar would in learning to read find
already at his tongue’s end, as I may
literally fay, a fathionable modulation
affociated with the proper tones of ex-
preflion for every paffage before him;
which with a little practice, he would
be able to apply with due mafterlinefs
and propriety. But fince the former of
thefe languages confifts of more com-
plicated periods and lefs familiar phrafe-
ology .than the latter, and for which
common fpeech cannot have furnifhed
him with the proper acceflories of de-
livery, the attainment of them muft re-

quire
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quire a good deal of time ; and this not
only on account of the practice it will
require, but aHo on account of the
comparative feldomnefs, that we hear
the language of books properly deli-
vered. .

From thefe confiderations, after a
learner had got to read pretty fluently
and beer a little acquainted with writ«
ten language, I would advife, that what
he repeated with a defign to improve
his delivery fhould be for a while rather
from memory than a fight of the let-
ter, as in the former cafe by compre-
hending the full meaning of every fen-
tence, he would ftand a much greater
chance to give them their proper mo-
dulation, &c. than in the latter.—In
the execution of this plan, it will be

nccéﬂ'ary to begin with fuch fpeci-
' L mens
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mens of written language, as are neareft
akin to common fpeech in the phrafe-
ology, and to proceed regularly to the.
more difficult and unufual ; leaving
poetry of all kinds to the laft, asa {pecies
of writing, which from its natural har-.
mony, &c. is apt to lead the inex-
perienced into a2 modulation too affeted
for any ears but their own. Prepara-.
tive alfo to thefe exercifes it would be
advifeable for the mafter to read over
properly to the fcholar what he is to
repeat ; as in moft arts, and more efpe--
cially in this, example will be of in-
finitely greater fervice to youth, than
the moft accurate and copious leGtures
on the theory.

Now although the flexibility of voice,
limbs, &c. and talents of imitation
which young people are endued with,

will
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will very foon, under proper inftruction,
make them mafters of a fathionable
modulation, and the various tones and
even organical figns of expreffion, yet it
is impoflible to arrive at the perfeGtion
they are capable of (or indeed to any
great perfection) till they are pofleffed
of a good fhare of zaffe and feeling ;
which two articles (efpecially the for-
mer) do not fhew themfelves in any
material degree, till we are entering
upon the years of manhoed. There-
fore while thefe capital affiftants are
growing to maturity, I would next re-
commend, as a practice of the laft im~
portance and efficacy, that the pupil
read fomething aloud every day in his
chamber. For from the unreferved-
nefs which fuch a private fituation will
give him, the various trials he may

L2 make
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make on the fame paffage, the inflruct-
ing exceffes, as I may call them, natu-
rally indulged in experiments of this
kind, and the dexterity which frequent
pra&ice always brings along with it,
he cannot fail by proper perfeverance
of maftering what he had in view, as
far as his natura) talents will allow ¥,
What

% Though fome people are fo happily quali-
fied by nature as to excel perhaps in reading the
greateft part of the various kinds of writing, yet
in general they have their forz, and fail a good
deal in the reft ;—fome only fhining in gay and
bumourous fubjeCls, others in the folemn and ma-
Jjeltic, and others again in the tender and plaintive,
&c. Butitis lucky enough that the moft com-
mon and generally entertaining books (as of re-
Jigion, [cience, hiffory, &c.) are of a kind which
.require only fuch abilities in delivering as are in
the pofleffion of almoft every one. However,
whether the limitation of talents juft mentioned
be his own lot every reader would do well to con-
fider, and if it prove fo, he may infer fomething

from
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What is faid above is on a fuppofi-
tion, that the fcholar has the advaa-
tage of being educated in 2 fathiopable
part of the world, and under the care
of a mafter, who is himfelf a good
reader. Where this is not the cafs, as
frequently happens, and the pupil is
defigned for fome profeffion, in which
a fuperior mafterlinefs in reading muft
of courfe be expected, it perhaps would
be to his advantage were he not to ftudy
reading aloud at all, till he was thrown
into fome more favourable foil for the
cultivation of the arts, and his tafte po-
lithed with a mare extepfive intercourfe
with the world. Far certainly there is
nothing more difficult than to unlearn

from the difcovery, which cannot fail of being
ufeful to him, at leaft, in all cafes where he
would be tempted voluntarily to offer his fervice.

bad
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bad habits, and without doubt, By' a
careful attention to good examples, and
a frequent ufe of the chamber praice
above-recommended, a proper method
of reading may be pretty foon acquired
in any of the earlier ftages of life.

It has been the with of many who
love lettérs, that fome public inftitution
fhould take place for the general im-'
provement of f{peaking and reading.
But as this is not likely to be fet on
foot very foon, and numbers of our
clergy are bred and educated in the
depths of rural rufticity, I have thrown
out the hints of the laft paragraph in
hopes they may fuggeft a few fervice-
able confiderations to fcholars thus cir-
cumftanced. For as they are frequently
removed into the politer places, where
provincial reading cants muft occafion

| deferved
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deferved cenfure, and even prevent them
often from arrivingat preferment, which
¢heir learning and other merits might
pethaps juftly intitle them to, no perfon
in this fituation can be too cautious after
whom he forms his delivery, nor too
ftudious of taking the beft method in
his power of fecuring a manner, which
will, if poffible, be univerfally ap- -
proved. '

Though. the defes of fuch clergy-
men in reading may in a good mea-
fure be attributed to the ignorance of
thofe who fuperintend their education at
the out-fet, yet it appears, that they are
often not wholly free from blame them-
felves, For no art can be attained in
any great perfetion without much
ftudy and practice, and I doubt few of
them beftow the leaft portion of their

leifure
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Yeifure hours in endeavouring to acquit
themfelves to the beft advantage in the
detk and pulpit. And however harfh
the obfervation may feem, it is cer=
tainly true, that on account of this cul-
pable inattention, there are few com-
mon artizans (much more profeffors of
any liberal and ingenious art) who are
not relatively fpeaking greater profi<
cients in their refpe@ive walks, than are
the generality of the inferior clergy in
the neceffary and agreeable qualifica-
tion, which has been the fubject of this
cffay. '

"FINIS
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